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H £kBeon ouyxpovng TExvng Mia BeAovid oTnv wpa Tng npaypaTonoifdnke oTto Aiylo, oTo nAaicio Tou 3ou PeoTIBAA
Mpipapohia Aiktua, 25 ZenTtepBpiou - 3 OkTwRpiou 2021, oTov npwnv KANo TG XapTronoiiag Aryiou (nAateia Wapawv, Aiyio).
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The exhibition A stitch in time saves nine took place in Aigio as part of the 3rd Primarolia Festival e?d Networks, 25 Sept - 3

Oct 2021, at the former garden of the Old Paper Factory in Aigio. -

Exhibition exterior space kindly provided by: Municipality of Aigialeia, DH.K.EPA.
Institutional Partners: Primarolia organisation, Municipality of Aigialeia, DH.K.EP.A.
Concept - Copyright: Primarolia organisation ©

Exhibition Curators: Nansy Charitonidou and Bill Psarras

Translation and Copy-Editing: Nadia Georgiou

Catalogue design: Dimitris Kostopoulos / voxpop design studio

Catalogue editing: Bill Psarras and Nansy Charitonidou

Official website: www.primarolia.com

Facebook: www.facebook.com/primarolia

Official hashtags: #primaroliafestival2021 #primaroliaartists # astitchintimesavesnine_exhibition
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AiKTua VNUATWY

TCavig TCeppig
KaAAireéxvng, EnipeAntpia, OudTiun KaBnyrtpia EikaoTikdyv Texvedv, Goldsmiths Mavemotiuio Tou Aovdivou

H kAwoTr) - pepidg 7600 KoIvr) Ja anapaitnTn - ouvdgéeTal ouxvd pe puBoug Kal peTapopeg. H vrehikaTn ¢puon TG pag
unevBupiCel TNV eudAwTn NAeupd TnG avBpwnivng Unapé&ng, onou n (wr) KpepeTal and pia KAwoTr. Ta oxoNia auTwy nou
koBouv kal pafouv kal Ta HUOTIKA 00wV pABouv Ta xeihn Toug, Ta EnAwpéva yaldvia 6owv KIVOUV TA VIAPATA KAl TA pAPPATA
yla Tn youva Toug, Ppiokouv ev TéNel TNV AKPN TOU VAPATOG péoa and WelTikoug 10TouG. H yAwooa kar n napaywyn

*7U6PGGFlQTQ)V\pOIpO<OVTOI KOIVA XapaKTNPIoTIKA. Ta updopata anoTeAouy pia and TiG apyAIOTEPEG HOPPEG EMIKOIVWVIEG,
kaBcg Ta upAopaTa Xp[kponmouwov O€ €0pTACHOUG KAl TEAETOUPYIKA DNUIOUPYWVTAG NAPad0CIaKeEG EIKOVEG KOIVWVIKAG
enagpng. H napaywyn upacpédtwy anoTelei eniong pia and Tig naAaidTepeg Texvoloyieg oTov kdopo, ye anapxn Ta 20,000
n.X. 2tov 200 aicva, n kaivoTouia exiCeTal.

To Upaopa gxel TNV 1016TNTA va PeTadidel VOHATA PECA aAnd TA PNVUPATA TOu Og KABe Tou UNIKN 1 NAEKTPOVIKT) HOP®N,
ouVOEOVTAG NMONITIOHIKEG MPAKTIKEG Kal SIKTUA EMIKOIVGOVIAG, ONWG Kal auTn n Tpitn ékdoon Tou QeoTiBAA Mpipapohia 2021
kal n ékBeon pe Tn BepaTikn ‘AikTud’. \

To Upaopa kar Ta 'AikTua’ eniong GUVSéOVToNKoeo'Jg dlapopeTIkEG ovToTNTEG pdaPovtarl dinka-dinka. 2Uppwva pe Tnv
IvdouloTIKR Koopoloyia, To ‘colTpa’ K?\oooTr] levaovel Tov UNIKO KOOHO He Tov dulo. 2TiG Bewpieg Tou avBpwnoidyou Tiy
IVYKOAVT, n KAWOTRA 1) TO VUG PEPVEI OTO vpu TN YPAMUIKOTNTA TNG OKEWNG Kal TnG npd&ng nou oxetiovral pe Tn
OUYKEVTPWON SlacuvBedeptviy aToixeiwv'. KaBdT euhuyiomn, n KAwOTH KaTapEpvel va evéooel NOAUNMOKEG SOpEg
KUPIOAEKTIKA aAAG KAl HETAPOPIKA. ZETUNIYOUE TO Vrpa nou pag PonBa va Eepuyoupe an’ To AaBupivBo r) xdvoupe To vrpa
™G okéwng pag oe pia oudntnon. H 1dioTnTa auTr Tng KAwWOTNG va evdovel DOpéG aAAA Kal va TIG dnUIOUPYEI
dIdOTAUPWVOVTAG VAHATA OTOV apyaAeld/Tnv éBale oTo enikevTpo NMoAAGwv pUBwv npogéAeuong, aAAd Kal OTO EMIKEVTPO
OUYXPOVWY, EVWOIONOYIKWV EKPPATEWY, Bnwg oTo Tpito OeoTiRAA MNMpipapdAia pe Bgpa ‘AikTua’

O MAaTwvag napoucialel Toug NAQVATEG va NEPICTPEPOVTAl YUpPw an’ To adpdxTl Tng Bedg Avdykng, evid ol KOPEG TNG, Ol
Tpeig Moipeg KhwbBw, Adyeoig kayATponog, kaBovTal SinAa TNG CUPHETEXOVTAG OTN HOUCIKN TwV 0palpwv Kabwg yvéBouy,
peTpdve To vijpa TnG kaBe avBpnivng Cwr|g kai To KOPouvz. Qg kal n ouyxpovn aoTpoguaolkr avénTule Tn Oewpia Xopday,
YIO VA EPUNVEVUCEI TNV EVVOIA «TOU XWPOXPOVOU NMou dnuioupynBnke and naAAopeveg XopdEgH®.
\

H duvaTtoTnTa Twv uwocpdTw\%/:NeanowwvoOv népa anod To Keipevo, Opwg, anabavaTioTnke peow Twv puBoloyikov
UpavTpioV - TNG Apdxvng, Tng ehonng, Tng @opniag kar Tng Apiddvng - kepdiCovtag pia Béon kar otn Ik Hou
pavTacia. H Apaxvn éxer i8iaitepn onpasia yia pag SioTreivardia and Tig npwTeG NEwideg TNG Upavong/SIKTUwong nou dev
eival Bed ) Baocihiooa. O1 10Toi TNG yonTeUouy, Onwg kal n evBeuciwdng TnG evépyela, NEICPATIKY Kal Eppevn, nou
diaTapdooel TiIg duvapelg TNG AOYIKNG Kal Tou vopou. E&icou kal or ueTapopég Tou Maykdopiou 10ToU, o1 XwPIKEG Tou
duvaTdTNTEG va peTakivei népa and kabe eidoug ouvopa kal NepIopIcHOUG ‘'0pBNG’ cupnepIpopPdg.

H nAelownpia autwv Twv diadikTuakwy pubwv, kal €1dikd n MaAaid AiaBlkn, anokaAUnTouv pia 1IDIAITEPWG EKAENTYOHEVN
aioBnon diapopeTIkwY ToNoAoyiwy 10TWY Kal dIKTUwV. HOn oTnv AvaTolrn katd Tnv apxaidtnTa dev unnpxe éva JikTuo n
évag 10T0G aAAd noAAanAd ugavtd avTikeipeva diapBpwpéva wg kounol kal kopfol oe dIAPOPETIKOUG XwPIKOUG

oxnpaTiopoug.

Ano Tnv Apdxvn NpoKUnTel évag cUVOECHOG PE TA UPACHUATA NOU OPA WG HETAPOPA Yia TNV oUyxpPOVN KeVa@Via Kal NOAITIKN.
AkolouBowvTag éva dianiekopevo BikTUO KAwOoTwv kab' OAn Tn didpkeia TnG I0TOPIAS, HAg anokaAUnTeTal To €§AG
napadofo: Ta ugpdouata anotelolv Bepélio TnG Plopnxavonoinong HECw TNG KATAOTPOMNG TwV VTOMIWV BIoTEXVIOV
upaopdaTwy otnv AyyAia, Adyw Tng PpeTavikng anoikiokpaTiag, aA\d kal péoa and Ta dlacuvdedepéva Ta&idia Twv
Mpigapolicov og eupwnaikd ANipavia nou €xouv Tn duvaTdTNTA VA UPAVOUV DIApOPETIKEG ICTOPIEG EUNOPIOU | va TIG
anooyicouv.

O NopnehioTag enioTtrjpovag TOapAg 2€PIVYKTOV ANOKAAOUCE TO HUGAO «EvVaV HAYEHEVO aApYaAeld OMou ekATOUMUPIA
TayUTATEG OaiTEG UPaivouv Eva oxEDIO Nou XAveTal, £va OxedI0 NAVTOTE ONPAVTIKO AANG NOTE PHOVIPO».* AUTEG Ol HETAPOPEG
nou TonoBeTolV TG UPACPATA OTOV I0TO TNG TEXVOAOYIKNG VOUIMOTNTAG AnOTEAOUV TEKUNPIO HIAG AAAAYNG WG NPOG TIG
avTIANWYEIG Kal TIG CUPNEPIPOPEG ANEVAVTI OTA UPACUATA, OXI HOVO OTO MAQicIO TNG cUYXPOoVNG TEXVNG AAAG Kal JECT OTO
AaPupivBo Tou and T anoTeeiTal 0 «PBAPUEVOGH KOOHOG PAG YEVIKOTEPAS.

To «oxOho» Tou 2EpivykTov Kavel vUEN oTo appideydpevo ¢aivopevo Tng ‘avadesifng’, nou eivar n 1©16TNTA Twv
AAANAENIS PCOVTWOV AVTIKEIMEVOV VO AMOKTOUV XAPAKTNPIOTIKA KAl HOPPEG NEPa and ekeiveg mou pnopouv va anodoBolv oTo
OUVONO TWV PEHOVWHEVMV CUOTATIKWY TOUG, Onwg enionuaivel kai o IvykoAvT. Onwg o1 XEIPOVOPIEG TNG UPAVTPIAG OTOV

apyaleio, nou enavaiapPavovrtar Eava kai Eavd, dnuioupyoulv TNV NoAUNAokn dour) Tou uPpAoPaATog, £Tol akohouBawvTag
Tov piTo TNG Apiadvng oupPoAilel éva povonaTi peca otn {wr), Nou gival éva YEPOG YEPATO cUYXUON KAl NEPINAQVHTEIG, OHWG
€NIONG KAl &va SiKTUO anod CUVOECHOUG KAl DIANPOCWIKEG OXETEIG.

H Apiadvn eival pia ioxupr @iyoupa, avaloyn pe Tig Moipeg nou yvéBouv To avBponivo NeEnPwPEVo, KAl O YITOG PE TO VARA
TNG OKIAyPapei To HovondTi nou akohouBoupe Kal EPeUPIOKe! TN DOPI) NOU avanTUCOETAl YUPW TOU.
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Threading Networks f’

[ |
| |
Janis Jefferies [ |

Artist, Curator, Writer, Emeritus Professor of Visual Arts, Goldsmiths University of Lonp’on |
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Thread - at once commonplace and indispensable - attracts a wide array of myth and metaphor. Its flimsiness suggests the
precariousness of human existence where life can hang by a thread. We/spin a year, string words together, follow a thread or
tie up loose ends, fabricate or embroider a tale and dismiss something as a tissue of I|es(’ Language and textile production
have something in ﬁorn Texmme oldest forms of communication, used to/ lcelebrate and mark rites of passage
providing traditional images of social connection:t-is-also one-of the oldest technolo/gles in the world, dating from about
20,000 BC. In the 2fl st century innovation continues. /

| /
c‘ / /
|
Textile has the ability to impart meaning through its messages in all its material or electronic form across cultural practi;éis and

communication ne‘Ltworks as in this 3rd edition of the Primarolia Festival 2021, and thé exhibition theme of Networks.

| J‘
Textile and ‘Netw ‘rks’, are also connected through stitching disparate entities together, so in Hindu cosmology a su"t“ra or
thread links the material and spiritual realms, and in the anthropologist’s Tim Ingold’s world, a thread invokes the linearisation
of thought and p%actice associated with an assembly of interconnected elements'. Because it is pliable, thread can“e‘“ trace
complex structurqs both literally and metaphorically. One may thread one's way through a labyrinth or through a sehes of
conflicting arguments Its ability both to trace structures and to create them by criss-crossing on the loom means that thread
figures in may\yths of origin and in contemporary, c?ﬁc tual expressions as in Primarolia’s 3rd Festival, Networks. |
Plato presents a vision of the planets rotating around he spindle of the’goddess Necessity while her daughters, the three
Fates, sit alongside joining in the music of the spheres as.they-spin; uring out the-thread of individual human ||yes2 and
even modern astrophysics has developed string theory to explain the concept “of a space-time- knitted out of/wbratlng

strings™. t /

r‘
S |

However, textiles’ power to communicate beyonoi textis immortalised in the mythological spinners - Arachne, Pe \erpe Philo-
mela and Ariadne- holding a place in my imaginary, Arachne is important to us because she is one of the first her0|/hes of weav-
ing/networking who is not a god or a king. There is a fascma/t;?\ for her spider webs, her spirited running arojind of willful
abandon, disrupting the forces of logic and law, as much as for the metaphors of the World Wide Web, its spatla/capautles for
moving across borders of all kinds and restrictions of ‘proper’ behavior.

Most of these network myths and particularly the Old Testament show a highly refined sense of the different topologies of
webs and nets. Already in the ancient Orient there is no such thing as ‘one net’ or ‘one network’ but a multitude of textile
objects as knots and nodes in spatial relations.

From Arachne a link to textiles can be made which act as a metaphor for society and politics in contemporary times. Following
an entwined network of threads through history, paradoxically we can view how textiles are at the foundation of industrialisa-
tion, whether in British colonial destruction of local textile industries but also through the interconnected Primarolia journeys
across European ports that have had both the ability to weave together their stories of trade, or tear them apart.

The Nobel Winning scientist, Charles Sherrington called the mind “an enchanted loom where millions of flashing shuttles,



/

/

weave a dissolving pattern, always a meaningful pattern thod‘Jgh never an abiding one”*. These metaphors, drawing textile into
the fabric of technological legitimacy, are evidence of a change in perception and attitude to textile, not just in the context of
contemporary art, but in the labyrinth of what constitutes our “weathered” world more generally®.

Sherrington’s “remark” hints at the contentious phenomeno‘\n of ‘emergence’ - the property of interacting things to acquire
characteristics and form beyond those directly attributable to‘the sum of individual components, as Ingold also points out. Just
as the weaver's actions at the loom, repeated over and over, give rise to the complex structure of the fabric, so following
Ariadne’s thread symbolises a path through life, a confusing place of interminable wandering, but also a network of connect-
ing ties and interpersonal relationships.
Ariadne is a potent figure, comparable to the Fates spinning‘i human destiny, and her ball of thread outlines the path we follow
and devises the structure which grows up around it. “‘
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O1 Belovieg TNG cuvepyaoiag |

BaoiAng MnaAdokag

T Ba yivoTav av BAénape Tnv e€apon Tou 10U Covid-19 wg pia «gykaipn Belovidr; & auTr) TNV NepinTwon, noigg Ba rjTav ol
AAeg evvid Belovieg nou npoArpBnkav; Quoikd, dev avapepopal edw 0TI oAEBpIeg avBpniveg andAeieg Kal ToV NOVO nou
npokANBnkav Aoyw Tng navdnuiag ava Tov koopo/Toug TeAeuTaioug 20 prveg. AvtiBeta, avapwTigpal: Ti yaBape an’ autn T
OKOTEIVI NePiodo - an’ auTn Tn Riain Topn oTnv IGTopIa - I0IKA WG ENAYYEAPATIEG OTO XwPEO Tou NoANimiopou; OTtav éAafa Tnv
npookAnon va sigal avapeoa otoug kaANiITexveg nou Ba e&gBetav on delTepn ékdoon Tou PeoTIBAA MpipapoAia oTig apxES
Tou 2020, eikalape anod kolvoU pe Toug dlopyavwTeg OTI Ba gixa Tnv eukaipia va eniokepTw To Aiyio, va NEPATW XPOVO
E£PEUVOVTAG TNV ICTOPIA TNG NOANG KAI TNG YUPW NEPIOXNG, VA dNUIOUPYNOw KAIVOUPYIA TOMOEIDIKA £pya KAl VA Eipal TApwV
otnv evapé&n Tng ekBeong. Avt’ auTou, OAEG QUTEG OI «kKAVOVIKEG» dPACTNPIOTNTEG NOU avapévape KaTéAn&av va yivouv &€’
anooTACEWG, HECW TOU MIO PN-0PYAVIKOU dIKTUOU oTov NAavnTn. To anoTéAeopa rjTav n eykatdoTtacn pe Titho lNayideuon, n
onoia IKkavonoinoe OAeg Hou TIG NPoodokKieG—oe peydho Pabud xdapn otnv e&aipeTikr) avBekTikOTNTA TNG opddag nou
diopyavwoe To PeoTiBAN. MepikoUg prveg npiv ano tnv évapgn Tng ékBeong, Sekivnoa va ouvepydlopal DIadIKTUAKA e Hid
opada akTIRioTwy KaTd Tou paToiopou oto Aog Avtleleg, Toug Stop LAPD Spying Coalition (2uppaxia yia Tnv navon mng
aoTuUVoMIKNG napakolouBnong Tng AoTtuvopiag Tou Aog AvtCeleg). Or oulnTroeig pag Kab' dAn Tn didpKeia TNG XPOVIAG
odrynoav otn dnuioupyia piag veag dnuociag KAANITEXVIKNG EYKATACTACNG NOU NapouciacTnke otnv ABriva Tov louvio Tou
2021 - xapn oTn yevvaiodwpia Kal TNV egnicToolvn Tng opddag kai, Eavd, otnv avBekTiKOTNTA TNG OMAdag NapaAywyng EVOg
NONITIOHIKOU opyaviopou (2Téyn IdpupaTtog Qvaon).

Ta SikTua nou nepigypaya napandvw avantTuxbnkav geca and apéTpnTa IYEIA NOU ANOTEAOUVTAV anod Keipeva, AEEelg,
ypAppaTa kal cUPPOAa - OnuaivovTa «TUNWPEVA» OTNV WNPIAkr enipaveia tTng o8ovng. MNMapdAAnha, auTtn n enikoivwvia
oupnAnpwBnke pe noAAeg BivreokAnoeig nou eAaBav xwpa oe dIAPopPeG YNPIAKEG NAATPOPUEG. Ta anoTeAeEoHaTA Toug
OpwWG Piwbnkav Kupiwg o PUOIKOUG XWPOUG, av Kal 0 (ouv-)dnuioupydg Toug dev pnopouce va napeupebei oe kaveva
oTAdI0 TNG NPaypaTonoinong Toug. Ag onueiwBei 0TI auTr) dev NTAv N NPWTN GoPA Nou RIoAle pia ENITAKTIKA HETAROAN
ano ToV (PUOIKO OTOV WNPIAKO XWPO. 2TNV NEAYHATIKOTNTA, ENEITA AnO TNV NAaykOopia oikovouikn kpion Tou 2008, eidape
Tov TaXU noAAanAaciacpd Twv dIadIKTUAKWY NPWTOPROUNIGY Kal SOPMY, EVTOG KAl EKTOG TWV UNAPYXOVTWY MONITIOTIKGOV
IOpuUpdTwY, Ol onoieg Xpnolgonoinoav véa OdikTua enikoivwviag yia va oTtnpiouv Tnv TEXVN ev pECw Oeiviov
KOIVGOVIKO-OIKOVOUIKGV Kal MOAITIKaV ouvBnkav'. Map'dha autd, o Covid-19 anoTelei éva 1d1aiTepo UneP-PAIVOUEVO—IOWG TO
NPWTO Tou €idoug Tou otnv avBpwnivn ioTopia. AleiocdUovTtag kaTeuBeiav og dAoug Toug Topeig KaBwg Kal og OAeG TIG
ekpavoelg TG Cwng pag, n navdnuia pag wbnoe va enavanpoodiopicoupe TNV €vvola Tou «JIKTUoux». [Mépa and Tig
TEXVONOYIKEG Bewpr|oeig Tou dpou, rpbape avTipgeTwnol pe To Pacikd yeyovog OTi o idiog o nAavATNG pag eival eva dikTuo.

\
\

\

AuTo To kKaBapd uRpPIBIKO, PuUOIKS Kal WNPIakd SiKTUO avTipeTwniCel QuTr TN OTIYUN NEPINTWOEIG EKTAKTNG AVAYKNG Kal
kivBUvoug népa an’ autoug Tng mavdnuiag - and Tnv kKAipaTikry aAMayry otn Piain petaTtonmon nAnBuopcv Kal TIg
METAVAOTEUTIKEG KPIOEIG Mou akohouBouv wg Tnv enaveppaviCOPevn ansiA) nupnvikwv ouppd&ewyv kal Tn diddoon
«WEUTIKWV VEWV» KAl TNV KATANATNON TwV avBpwnivwv SIKaiwudaTwy.

Ta Texvoloyikd diKTua Cuyxva €xouv Tr duvaTOTNTA VA AEITOUPYNOOUV WG XPNOINA epyaleia dlaxeipiong Kpioewv oTav
NPOKUMNTOUV VEEG NPOKANOEIC. NapdAAnAa, pag ivouv Tnv gukaipia va okepToUpE Kal va dpdooupe mio pakponpobeopa,
BNMIOUPYWVTAG CUVEPYATIEG NOU I0WG (paivovTav aniBaveg r) un ePIKTEG w¢ Kal Npiv and Aiya Xpovia 1 akOUd Kal PrVEG.
AuTn gival n oTiypn nou n onpacia Tng Pelovidg wg n npdgn TNG ouvévwaong duo UPACTPATWY (1] HIag NANYNG) HECW Tou
PAWIPATOG EPXETAI OTO EMNIKEVTPO. AUTH €ival N OTIYHI OMOU TA XAPAKTNPIOTIKA TA 0Noid TOOOI CUVABEAPOI KAl CUVEPYATEG
enedei§av Toug TeAeuTaioug 20 prveg, yivovtal T6oo Bepghicodn - of apeTEG TNG avBekTIKOTNTAG, TNG Yevvalodwpiag Kal TNG
gepnioToouvng. Ta SikTua NOU PAG NPOCKMEPOVTAl HECW TWV WNPIAK®OV HECWV EXOUV TA OPIG TOUG OCOV agopd To NdCOo
HNOPOUV va CuVOPAPOUV OTNV avanTugn TNG AUTEVEPYEIAG PAG WG ENAYYEAUATIEG OTO XWPEO TOU NOAITIOHOU, pEoa o' évav
1IBiaiTepa noAUMAoko kal au§avopeva avTipaTiKo Koopo. Movo péoa and diktua avBekTikd kar yevwaiddwpa, dikTua
guMIoTOOUVNG, MNOPOUKE VA EANICOUPE OTI TO HABnua TnG peyaAUTePNG KPiong TNG Yevidg pag Ba yiver kaTaAuTng aMayng
NEPA Kal NAvVe ano pia nnyrn EUNveucng yia Tn dnpioupyia Kaivoupylag TEXVNG.
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| The stitch of collaboration \

\
ill Balaskas

Ar:tist and theorist, Associate Professor & Director of Research, Business and Innovation, School of Art and Architecture, Kingston \University
London.

What'if we thought of the outbreak of Covid-19 as a “stich in time”? Then, what would be the “other nine” stitches that it has
saved?Of course, | am not referring here to the devastating human losses and pain inflicted by the pandemic around the w\:\arld
over the\last 20 months. Rather, | am thinking: what have we learnt from this dark period - this violentincision in history - partic-
ularly as cultural practitioners? When | was invited to be one of the exhibiting artists in the second edition of Primarolia Festival
in early 2020, our common assumption with the organisers was that | would have had the opportunity to visit Aigio, spend tirr\*(e
researching the history of the town and the surrounding area, produce new works on site, and be present at the exhibition
opening. Instead, all these "normally” expected activities ended up taking place remotely, through the foremost non—organi‘g:
network of our planet. The resulting installation, titled ‘Entrapment’, fully met my expectations - not least, thanks to the extraor,
dinary resilience of the Festival's team. A couple of months before the exhibition’s opening, | also started collaborating online|
with a group of antiracism activists based in Los Angeles, the Stop LAPD Spying Coalition. Our exchanges over a year led to|
the creation of a newpublic art installation which was exhibited in Athens in June 2021 - not least, thanks to the generosity and\‘
trust of the group and, once again, the resilience of a cultural organisation’s production team (Stegi Cultural Centre of the |
Onassis Foundation).

The networks described above were nurtured through countless emails comprised of texts, words, letters, and symbols - signs‘\‘
“imprinted” on the virtual surface of the screen. At the same time, all such communications were complemented by numerous|
hours of video calls that took place on a variety of virtual platforms. Yet, their outcomes were predominantly experienced in‘;“
physical spaces, even though their (co-) creator was not able to be present at any stage of their materialisation... Notably, this

was not the first instance when an\urgent shift from the physical to the virtual has been experienced. In fact, following the

global financial crisis of 2008, we saw a rapid proliferation of online initiatives and structures, both within and outside existing

cultural institutions, which employed new media networks to support art amid dire socioeconomic and political conditions'.

However, Covid-19 is a distinct hyper-phenomenon; perhaps, the first of its kind in human history. By permeating directly




Technological networks are often able to function as successful tools of crisis management when new challenges arise. Yet,
they can also enable us to think and act in a much more long-term manner by engaging in collaborations that might have
seemed “unimaginable” or “unviable” just a few years or, even, months ago. This is the moment when the meaning of the verb
“stich” as the act of “repairing something (a wound) by sewing” comes emphatically to the foreground. It is the moment when
the qualities exhibited by so many colleagues and collaborators over the last 20 months become essential - the traits of
resilience, generosity, and trust. The networks provided by digital media can only go that far on their own when it comes to
growing our agency as cultural practitioners within a highly complex and increasingly contradictory world. It is only through
resilient, generous, and trustful networks that we might hope fo\r the lessons of the greatest crisis for a generation to become
agents of change beyond and above becoming inspiration for the creation of new art.
\
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[TOAeIg TV npigapoiwv:
KAwoTeG, Aipavia kal xeipovouieg ano To peAAov

BaociAng Wappag

EikaoTikog (Ap.), Aiddokewv Tunuatog MapaoTtaTikav kar Wnpiakawv Texvwv, SxoAn Kadwv Texvewv, Maveniornuio MeAonovvrjoou

Ta Ta&idia, o1 1oTopieg, o1 avBpniveg OXEOCEIG, O NEPINAAVACEIG, O APNYNOEIG, Ol ONUAVTIKOTEPEG ANOPACEIG KAl
€NAVAOTACEIG CUVOEOVTAl KAl ouvdEouv. Eival unepolvdeopol vonpaTog, kKOpor nAnpowopiag, TPOXIEG EPNEIPIAG, KOUMOI
OUVOXNG KAl MOTNG: AVAPESA TOUG HUPIABEG GUVOUACHOI VNHATWY dnuioupyoulv To upavTto Tng eEehifng. H eTupoloyikrn)
Oxeon MeTagU kelpevou (text) kar ugpavTou (textile) npogpyeTal anod To AaTivikd <texere> (Upaivw, MAEKW) Kal avadeikvUel pia
BaBuTepn payxokokaNid auTwy Twv dUo apyeyovwy diadikaaoiwv: TNg Ugpavong kai Tng ypagpns. O Bpetavog avBpwnohdyog
Tim Ingold (2007, 69) pag unevBupilel nwg «0nw¢ n oaita Tou ugpavTn KIveiTal unpog-niow edinAwvovrag 1o upadl, 1ol
Kal n néva Tou ouyypapEa KIVEITAl Ndvew KATw agpnvovTag éva ixvog ueiaviou niow tng». O AOyog ugaivetal pe noikiloug
TPOMOUG, ANOKTA VONUa wg Keipevo. Eva keipevo-upavTo vonuaTog peoa and AEEIG-KAWOTEG ONOU TO VIPA TNG OKEWNG PAG
Eedin\wveTal kar xwpikonoigital. H idia n enikovwvia pnopsi va 18wbei wg éva ev e&ei€el duvapiko upavtd énou ol
KaTAMNAeG Ae€eig-vripaTa KwdiKkonolouvTal Kal anokwdikonolouvTtal. AdIapgIoBTNTA, N Upavon Kal N KAwWoTr anoTelei pia
diadikacia kar peTapopd pe noAmikég nposkTdocelg (BA. eniong Jefferies, 2017, 61-73). O MavwAng AvayvwoTdakng
avadeikvUel TNV onpacia Kal To duvnTIKO Twv AeEewV OTOV OTiXO TOU «0av NPOKEG NPEMNEI va KappwvovTal ol AéEeig - va unv
TIG naipvel o dvepog» (2000, 159), al\d mbavdg onTikonolel kal éva v duvdpel SiKTUO VONUATWV/VNHATWY PHETAEY Twv
EVTOMIOPEVWV MIA AECEWV.

3TNV geTIvr) €kBeon TEXVNG KAl PpeoTIRAA, TO <SiKTUO> anoTeAel pIa ApeTnpia dnuioupyiag Kal evepyonoinong TNG YvrpNG Kal
Tou peNovTog. O1 AéEeig kal Ta vApaTa anoTehouv dopikeg povadeg yia Ta&idia, apnynoeig kair noikiAeg enavaotdoeig. Ol
IOTOPIEG KAI Ol MPAEEIG UPAIVOVTAI OTOV XWPO KAl TNV PvApN. AG OKEPTOUE YIa Aiyo Ta eupwnaikd Aipavia Tng otagpidag. H
ENIKOIVAOVIA, N KIVNTIKOTATA Kal n avraAayr] - otoixeia Tou DNA Tng Siadikaciag Twv [Mpipapodicv - pnopouv va
kaBpepTioTOUV 0g KABe eva anod auTd. Ta kapdfia Twv NPEIHAPONiwVY YEPUPWOAV KOOPOUG SIANEPVMVTAG WG KAWOTEG TNV
BeAdva TnG 1I0TOPIKAG OTIYHAG - KATA Tov 1810 TPOMNO Nou Kal Oruepa o opyaviopog Mpipapdhia SiKTuwvel Kal SIKTUWVETA,
UpAIVOVTAG HECW CUYXPOVNG TEXVNG KAl EMICTAMNG TO TOMIKO pe To diebveg. MaTpa, Aiyio, Aovdivo, AuoTepvtap, Macoalia,
TepyeoTn, ApPoupyo, OBnNooodg: ol NOAEIG Twv Npipapoliwy gival NOAEIG TNG AvTAAAYAG, TNG EWOTPEPEIAG, TOU NONITICHOU,
TNG NOAUNONITIOUIKOTATAG KAl TV 1I0EV.

[...]1 ZTnv Epoilia, yia va opioBetricouv Ti¢ oxeoeig nou otnpiouv Tnv Cwr) TNG NoAng, ol kaToikol TpaBdve KAwOTES
avdueoa OTIG YWVIEG TwV OMITIWV, AOTPEG N HAUPES N YKpileg N aonpouaupeg avaloya av dnAwvouv oxECEIG OUYYEVEIAG,
ouvalAdayrig, e§ouaoiag, eknpoownnong. OTav o1 KAwoTEG yivouv noAAEg kai Sev unopei Kaveic va nepacel avaueod Toug,
Ol KATOIKOI (peUYOUY, Ta oniTia EsyovTdpovTal- HEVOUV ovAXa O KAWOTEG Kal TA OTNPEIyHaATA TwV KAWOTWV |...]

To nohuPpaPeupévo gpyo AdpaTteg MoAeig (1972) Tou Italou Sokipioypapou ITtalo KaABivo avedei§e Tnv moAunieupn
onupacia Twv NOAewv ¢ JiKTUA EPNEIPIWV, (PAVTACIAG Kal dopwv katavonong ennpealovrag Tnv AoyoTexvia, Tnv
noAeodopia, TNV APXITEKTOVIKN, TNV PIAOCO®Ia, TNV TEXVN KAl TNV eMoTrpn. Méoa anod 55 ovopaTa (pavTaoTIKwV NOAEwWY e
yuvaikeia ovopaTta, o KaABivo avagépel To napadeiypa Tng Epoiliag, piag noAng nou npocdiopifetar anod éva nukvod dikTuo

KAWOTWV Mou xapToypagouv Tig avBpwniveg oxéoeig kal avtaiayeg. Or kAaToikol agprvouv Kabs popd Tnv noAn kai Tig
KAWOTEG OTa OoTnpEiypaTa va deixvouv auTd nou npaypaTtonoindnke. Q¢ ek TouTou, undpxouv noAég Epaoilieg kal oTo
napadeiypa Twv Mpipapodicov. Kabe ZentepPpn, n otagida dnuioupyouos Eava kar Eava noikiAeg oxeoelg kal avTalayEg
peTagu avBpdonwv, ENayyEAUATWY, AVTIKEIPEVWY, Nidavicy, MAoiwyv. 2Tov 210 aiwva, o opyaviopodg MpigyapoAia evepyonoiei
HECQ ano TNV oUyxpPovn TEXVN KAl TNV ICTOPIKN €PEUVA AuTO TO JIKTUO OTOV (PUOIKO KAl EIKOVIKO XWPO, O€ Hid €M0XN MO
dikTuwpevn ano noTe. Asv Ba Bpel KANoIog OTOoIXEIa YIA TIG NOAEIG TeoV NPIPapoAiwy, KaBws Nnapd To yeyovdg nwg PpiokovTal
£KEI MPAYHATIKOI KAl MAANOPEVOI 0OPYAVICHOI TOU KAaBnuepIvou, KpURBOUV eVTEXVLC TNV KOV KAWOTN TNG 0TAPIidAg Kal Twv
IOTOPIMV TNG MOU TIG eVAVEl - opolalouv KaTa kanoio Tpono pe Tig AdpaTeg MoAeig Tou KaABivo. H véa pamid dnuioupyei Tig
npolnoBeoeig yia Tnv avadei€r) Toug.

AkolouBcvTag Tig eniTuxnueveg ekBeoeig pe apeTnpia Tov kapnod (2019) kar Tig kivnTikdTNTEG (2020), To 2021 0 YXpog Tou
krnou Tng XapTtonoliag unodexetal Tnv 3n £kBeon ouyxpovng TExvng und Tov TiTAo A Stitch in Time Saves Nine - Mia Belovid
oTNV WPa TNG, HE 3 NMPOOKEKANUEVOUG KOANITEXVEG VA YEPUPWVOUV TNV UMavaon, TO KEIPEVO, TO CWHA, TNV PVAMN KAl TO
IOTOPIKO APXEIO HECT ANO WNPIAKEG, EMNITEAECTIKEG KAI MOINTIKEG NAPEURACEIG. 2& NOAMEG evOIAPEPOUTESG NEPINTWOEIG OTNV
METAMOAENIKT) OUYXPOVN TEXVN, TO IDI0 TO KEIPEVO, N YAWOOA aAAG Kal 01 KAWOTEG KAl TA UPAVTA anoTéAeoav (wTIKA oTolxEia
TOU £pyou TEXVNG. Epripepeg keiyevikég npoPoAeg Kal eyKATAOTACEIG OTOV dNPOCIO XWEO, WNPIaKA noinar, enau§nuéva
UpAVTA WG AVTIKEIPEVA KAl CUPPETOXIKEG D1adikaoieg o performances £xouv avadeifel Tnv noiNTIKA, NONITIKA ONPACIa TV
AeEewv Kal vNpATWV.

Eva 1a&idl, pia 1oTopia, éva PApa, pia Pelovid oTnv wpa TNG Hag yAuTwvel ano evvid. Mia Belovia nou épxetal va avadeiel
TNV OTIYHIQIa XEIPOVOUIa CUVOXNG TOU €D KAl TOU PAKPIVOU, TOU NAPEABOVTIKOU TPaUPATOG KAl TOU HEANNOVTIKOU EQUTOU,
TOU DIAIPEPEVOU KOIVEOVIKOU OWPATOG 1 dUO enoywv. Ta gpeTiva gpya Tng Mapiag Bapeld, Tng MupTag ZavBonoulou, kai Tou
Mavvn Mannd, pe agetnpia 7o duvnTIKO TOU MNONTICHOU TNG OTAYIdag, anoTehouv pia unevBupion dnuioupyiag, dpaong,
EVEPYOMOINONG O KAIPOUG NavONUIKOUG yId TO OWHA Kal TNV okéwn. Me Tnv euxn To uAvupa pag va ouveyilel va dianepva
TNV KApPiToa o enoxeg-AafupivBouc.
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Cities of primarolia: Threads, ports and gestures from the future

Bill Psarras

Artist (Dr.), Adjunct Lecturer Department of Performing and Digital Arts, Faculty of Fine Arts, University of Peloponnese

Journeys, stories, human relationships, wanderings, narratives, the most important decisions and revolutions can both link and
be linked. They are hyperlinks of meaning, nodes of information, trajectories of experience, knots of cohesion and faith:
among them one can find myriads of threads creating a fabric of evolution. The etymological link between ‘text’ and ‘textile’
derives from the Latin <texere> (to weave), and makes apparent a deeper connection between two processes: weaving and
writing. British anthropologist Tim Ingold (2007, 69) reminds_us that ‘just as the weaver's shuttle moves back and forth as it lays
down the weft, so the writer’s pen moves up and down, leaving-a trail of ink behind it’. Parole (speech) can be woven with
various ways, it acquires meaning as a text. It is a text-fabric through words-threads where our thread of thought is being unrav-
elled; it gradually has a spatial quality. Communication can be seen as an\BhgoinQ(jynamic fabric where all appropriate
words-threads are being encoded and decoded. Without doubt, weaving, threads and stitches-are processes and objects
often used as political metaphors (also Jefferies, 2017, 61-73). Greek poet Manolis Anagnostakis underlined the significance
and potential of words by stating in his poem ‘words have to be pinned down as nails, not to be taken away by the wind’ (2000,
159). However, his poetic phrase probably maps out an invisible network of meanings and threads between words.

In this year's exhibition and festival, the notion of <network> constitutes a start line of artistic creation and re-activation of
memory and future potential. Words and threads form conceptual units for journeys, narratives and revolutions. Stories and
actions are woven into place and memory. Let us think of European ports where currant was exported. Communication, mobili-
ty and exchange - features of primarolia DNA - can be reflected as processes in each one of them. Primarolia ships linked
worlds, acted as passing threads from the historical pin; in the same way that nowadays Primarolia cultural organisation aims
to link and to be linked with; weaving new initiatives of the local and the global through contemporary art and historical
research. Patras, Aigio, London, Amsterdam, Marseille, Trieste, Hamburg, Odessa: cities of primarolia are cities of trade



/
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exchange, cq'JIture, extroversion, multiculturalism and ideas.

“In Ersilia, to‘t‘ establish the relationships that sustain the city’s life, the inhabitants stretch strings from the corners of the houses,
white, black or grey or black-and-white according to whether they mark a relationship of blood, of trade, authority, agency.
When the sqrings become so numerous that you can no longer pass among them, the inhabitants leave: the houses are disman-
tled; only th‘e strings and their supports remain [...]"

|
The internat\\ionally acclaimed book of Invisible Cities (1972) by the Italian writer and essayist Italo Calvino, revealed the great
significance\of cities as networks of experiences, imagination and systems of knowledge and evolution; it has become an
emblematic and inspirational text for literature, urban planning, architecture, philosophy, art and science. Through 55 female
names for im“‘aginary cities, Calvino mentions the example of Ersilia; a city defined by its complex network of threads that map
relationships énd exchanges out. Her inhabitants leave every time the city and establish networks as a sign of what Ersilia is.
Therefore, one\\ can think of various Ersilias in the exemplary case of primarolia. Every September, currant was creating again
and again vari&?us links and channels of communication between humans, professions, objects, ports and ships. In the 21st
century, Primaré\lia cultural organisation activates through contemporary art and historical research such networks both in
physical and virtual space; part of an era more networked than ever before. One cannot find further information for the cities
of primarolia as despite the fact they are there, pulsating organisms into the everyday, they can still hide such common threads
of currant and past\narratives. In a way, they have more things in common with Calvino’s Invisible Cities. The new and clear way
of seeing can set the foundation for their re-activation.
Following the successful art exhibitions based on seed (2019) and mobilities (2020) for 2021, the former garden of Aigio’s
paper factory celebrates the 3rd exhibition of contemporary art entitled A stitch in time saves nine, with three new invited
artists inspired by weaving, text, body, oral histories and archives through digital, performative and poetic gestures and inter-
ventions. In various interesting cases of 20th century conceptual and contemporary art; text, language, threads and textiles can
be the work of art itself. Ephemeral text-based projections in public space, digital poetry, hybrid connections between techno-
logically expanded textiles as\objects or performances of participatory processes have revealed poetic, political and techno-
logical aspects of words and threads.
Ajourney, a story, a step, a stitch in time saves nine. A stitch able to reveal a fleeting gesture of cohesion between the here and
the elsewhere, the past trauma and future self, the divided social body or two different eras. This year the works of Maria Varela,
Myrto Xanthopoulou and Yiannis Pappas inspired by the cultural potential of Aigio’s currant history, they all form a more than
ever significant reminder of artistic ¢reation, action and reactivation during pandemic times both for body and the mind. |
would like to end this text with the wish that our gesture and message will be able to pass the pin in future labyrinth periods.
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Navou Xapitwvidou
EikaoTikog, EniueAnTpia ekBeoswv \

XPOVIa, ano duo yiayiadeg nou Upaivav og apyaleld kar €pafav pouxa oTo XEPI KAl O PANTONNXAVEG. XPNOIpgonolovoa Kal
iong kai og kevTnuaTta. O Toixotanntag Tng Mnayie (Bayeux Tapestry), pi

Baupala oTo oniTi oav naidi. Eival evdiagpepouoca n peretn Tr]g\ewomg NG AéENg Kkeipevo - text oTa owm ﬂﬁoz—:pxgrm anod
To AQTIVIKO texere, TO 0Onoio pavepdovel TV UPAVar, TNV KNGO, TV VijpaToupyia. To keipevo, of AeEeIg peTaTpénovTal og
KAWOTEG, Ta Ta§idia Og aPnyrOEIg KAl 0 KOOHOG EVag 10TOG IOTOPIWY, dIKTUWYV, ouvdETewv. «lowg Ta AKTUAa unopgocouy va
Bpouv To vijpa piag Aé&ngr», dnwg onpeiwvel kal o BpeTtdkog. «H okewn sival pia kAwoTr) kail o agpnynTng ouvBeTel iIoTopieg
- Ouw¢ o NpayuaTikog napauuldg, o noinTig, ivai évag upavTrgy», 6nwg avagepel kai o Bringhurst. Xwpig appifolia, n
eNNVIKA AEEN Yia TO <KEIPEVO> EXEl HIa DIAPOPETIKN ETUPONOYIC (Keiyevo > keiparl) og avTiBeon pe Tnv Ounpikn paywdia

(npogpxdpevn anod To panTw + wdr)) Nou dnpIoUPYNOE TA NN KEVTWVTAG TIG AeEeIG. H TEXVN TOU AEKTIKOU YEPUPWVETAI PE TO
U AOPEVO, TO EPYOXEIPO, TO anTIKO: onwg n Mnvehonn enieke AeEeig kal vijpaTa oTo upavTod TNG UNOPOVAG KAl TNG EMNIYOVNG.
KevToovTag, eknaideveTal kaveig. Kar dn, kevTovTag r pnaiwvovtag KAt oTnv wpa Tou. OTI Kal av KATAPEPVEI KAVEIG OTNV
wpa Tou, NaAelovTdg To, dlopBuvovTdag To, woTe va pnv diaAuBei, kepdilel pakpadv. «Ooa pépver n wpa, dev Ta pepvel o
XPOvoG», Aéel pia napoipia. KaAuTepa va npohapPaveig napa va diopBavelg, petagppdalovrag To <a stich in time saves nine>,
oUppwva pe napoipia AyyAikng fn Fallikng npoéleuvong ano 1o 1700 (*uaMov 2008/1732). Autr) n Pelovia Aoinodv,
npoAaufaver OAeg TIg AMeG epdoov npaypaTonoinBei ekeivn Tn owoTnh oTiyun. O kaipdg, n eukalpia eival eKei KAl NEPINEVOUV
va ypanwBouv. MAékovTag Ta napandvew oTnv I0Topia TOUTNG TNG XWEAg, n onoia ¢petog yiopTalel Ta 200 xpdvia and To
1oTopIkd 1821, Ba pnopoucape va kaTaAn&oupe oTo 6T auTh n Pelovid oTNV wpa TNG, N AnodpaAcn yia eNavacTaon,
ave€dpTnTa ano To nwg NAapbnke Kal NoU, £&Pepe TA ANOTEAECHATA KAl TIG EASUBDEPIEG TWV EMOPEVWV ETWV, TWV EMNOPEVOV
YEVEWV.

O1 kaM\iITexveg TNG peTIvr ekBeong Mia Belovid oTnv wpa TG, KARBnkav va Souléwouv kal va dnpioupynoouv Kavoupia
£pya navw oTo Bgpa TNG KAWOTAG, TNG AEENG, Tou 1I0TOU Nou dnuioupyei IoTopieg kal ouvdeel dikTua. O Tonog Tou Alyiou pe
iIoTopia xINIAdwv €TV anoTelei evav xApTn MePINYNoNng Kai EUNVEUCNG YIA TOUG NPOOKeKANUeEvoug KaAiTexveg Mapia
Bapehd, MupTtw ZavBonoulou kai MNavvn Mannd. EpnvéovTal kar dnpioupyouyv and Tnv cuyxpovn I0Topia TnG NOANG Kai mio
OUYKEKPIMEVA TwV TEAEUTAIWV dUO QIOVWYV, MOU TOUG APNYOUUACTE OTIG EMNICKEWEIG TOUG (EITE (PUOIKEG €iTe DIADIKTUAKEG).
Epoppouv ano duo anid, kabnuepiva UAIKA KAl TpoiovTa Tou TOMOU auTou: TNG I0TOPIAG TNG (PNUIOHEVNG OTAPIdAg al\a Kal
TNG apxaloloyiag Tou xapTiou nou napdayovtav otnv noAn. O kfnog Tng naAidg XapTonoliag oTov onoio (piAogeveiTal peTog
n €xBeon, oTnv kapdid Tou I0TOPIKOU Aipaviou, SiVel TO &VAUCHA YIa PId OEIpd £PYwWY NMOU ANOTUMNWVOUV duvapikd cupola
Tou Toniou kai Tou Ténou. H Bapehd pe Tnv €psuva apxeiou, EeTuAiyel To KOUBAPI TNG TOMIKAG I0TOPIAG HECA AMNO TO IOTOPIKO
apyeio Tou 2wpateiou 2TapidepyaTtpicwv Aryiou H ANAnAoforBeia. Anpioupysi poTifa Onou eiKOVEG Kal YEYOvOTA MAEKOVTA
METW TNG MPAKTIKAG TNG XapToUgavTikng. H ZavBonoUlou exovTag wg agpeTnpia Ta eprigepa UNIKA Ta onoia oxeTiCovTal pe
Tov unaiBpio Xwpo TNG XapTonolidag Kal Tou KNMou, OnKwvel AeEEIC OTO XWPO, TIG OMNOIeG MAEKEl PE TIG OKEWEIG TNG OF
PavTaoTIKA ypdupaTa epyodxeipa. O Manndg peoa and tnv £peuva kal avacuvBeon Tuxaiwv avTikeiyevowy (objet trouve) ala
Kal p€oa anod TNV €NICTAPN TNG OUVTAPNONG UPACPATWY, TNG I0TOPIAg TNG TEXVNG KAl TNG (PIAOCOQIag avadeikvUel To
pOVadIKO TNG ivag, TNG MIag KAWOTN G og evOBUHIO- 1I0TOPIKS, ENAVACTATIKG, AloBNTIKO.

ZeTUNiyovTag Tov XAPTN NapaTnpPoUpe HIA YEWHOPMOMOYIKN AMeIKOVION Tou KOOWOU pAG KAl OVEIPEUOPAOTE.
AvadnpioupyouUpe 10TOpIeG Tou TOMou and To napeNBov pe Ta nepipnua npipapoNia, Ta&idevoupe and Aigdvi og Aipavi.
BaCoupe Tov xapTn oto Tpanedl Kal eVvvoupe Ta onueia pe mveleg Kal KAWOTEG, EVEOVOUE NOAEIG and dIApOPETIKEG XWPEG,
evavoupe Nipdvia kar yveBoupe Ta&idia kar ikTua: I0TOPIKA, NONTIOHIKA, avBpdniva.
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A stitch in time saves nine

Nansy Charitonidou
Artist, Curator

Threads, stitches, fabrics, buttons, scissors, holes and mending: these are experiences connected to my childhood, to my two
grandmothers weaving on the loom and sewing clothes by hand and in the sewing machine. Sewing was a game, stitching
together dolls and embroidering pieces of fabric. The Bayeux Tapestry, a medieval tapestry embroidered with scenes from the
conquest of England by the Norman William the Conqueror in 1066, decorated our living room wall - it was a copy embroi-
dered by my mother. Later on, as an adult | foundin books the value of what | admired at home as a child.

The study of the history of the word text is of considerable interest: originating from the Latin texere, which reveals the acts of
weaving, threading, braiding, it is alsovery similar in many European languages: texte in French, texto in Spanish, testo in
Italian, tekst in Norwegian, Estonian and Polish. Texts and words are turned into threads, travels into narratives and the world
becomes a web of stories, networks, connections. “Perhaps the fingers will manage to find the thread of a word” as the Greek
poet Vrettakos notes. “Thought is a thread, and the raconteur is a spinner of yarns — but the true storyteller, the poet, is a
weaver” Bringhurst agrees. Of course, the Greek word for text has a completely different etymology (keimeno >> keimai= to
lie down) but the Homeric rhapsode (derived from raptein (to sew) + ode) sewed together the epics with their verbal stitches.




It is thus that wordsmithing is linked to the woven, the needlecraft, the tactile, as Penelope wove to er words and threads

in her loom of patience and tenacity.
By the act of embroidery, one acquires an education. Even more so, by embroidering or mending something as and when it
needs it. Whatever it is that one manages to complete on time, through struggles and corrections, keeping it from breaking
apart, is always a win. This is the meaning of the English proverb ‘A stitch in time saves nine’, possibly first appearing in written
form in the 1700s in Benjamin Franklin and Poor Richard's Almanack: it's better to prevent than to mend. That first stitch then
prevents all the others, provided it happens at the right time. The chance, the opportunity, the right time are there waiting to
be grasped. By interweaving all the above to the history of this country, which this yeay'celebrates its bicentennial since the war
of Independence in 1821, we conclude that this stitch in time, that decision to revolt, irrespective of where it was made and
how, brought about the results and the liberties of the following years, the following generations.

The invited artists of this year's exhibition A stitch in time saves nine were called upon to work and create new pieces of art on
the topics of threads, words and the web which makes up stories and connects networks. Aigio as a place with more than a
thousand years of history becomes a map of exploration and inspiration for the invited artists Maria Varela, Myrto Xanthopou-
lou and Yiannis Pappas. They make their creations inspired by the town'’s contfemporary history, and particularly that of the last
two centuries, we recount them during their visits (either in person or remiotely). The artists take as their starting point two
simple, everyday ingredients and products of this town: the history of the famous currant but also the archaeology of the paper
once produced here. The garden of the old Paper factory, where the exhibition is hosted this year, laying at the heart of the
historic port, offers the initiative for a series of works which strongly depict symbols of the landscape and the town. Varela by
conducting archival research has unwound the thread of local history through her findings at the historical archive of the
Women Currant Workers Union ‘Allilovoitheia’ (Literally: Helping each other) in Aigio. Varela creates motifs in which images
and events are woven together through the practice of paper weavirg. Xanthopoulou, taking ephemeral items related to the
outdoor grounds of the Paper factory and the garden as a starting point, lifts words into space which she then interweaves with
her thoughts in imaginary letter needlework. Pappas, through thé research and re-composition of random objects (objets
trouvés) but also through the science of textile preservation, art hjstory and philosophy reveals the uniqueness of an individual
fibre, of a single thread as a historical, revolutionary and aesthetic memento.

While unravelling the map we observe a geomorphological depiction of our world which makes us dream. We recreate stories
of this place from the past and alongside the famous primarolia ships we travel from port to port. We place the map on the
table and join the points with pins and threads, uniting cities in different countries and different ports. We interweave these
travels with historical, cultural and human networks.
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MAPIA BAPEAA MARIA VARELA

TitAog: ZuvadéApioosg
Mepiypapr epyou: uPavTo anod xapTi
AiaoTdaoeig: 70cm x 130cm
ETog: 2021

Me tnv\euyevikn napaxwpnon Tou kaAdiTexvn ©

271G apxég Tou 200u aiwva epgavieTal n nepiodog Tng Propnxavikng avopBwong evey napdAAnia apxilel va
SIGPOPPRVETAI TO £PYATIKO Kivnua otnv EANGSa. Zulhoyikd unokeipeva epgavifovral Onwg To 2wuaTeio
21apidepyaTtpicov Alyiou “H ANnAoforBeia”, pe okonod Tnv NPooTaACia TwV OIKOVOUIKGV KAl ENAYYEAIATIKWY CUHPEPOVTWY
TV gpyaTpicov. Na Tn dnpioupyia Tou €pyou Xpnaiponoindnkav apxeia Tou 2wPaTiou ONwG TO PNTPEWO EYYPAPUV TWV
HEAGIV, TA MPOKTIKG cuveheUoewy, N aAAnhoypapia pe To Ynoupyeio Epyaciag, Ta wngodeATIa ekAoywV, 01 MiVAKEG
apxaIpeciag, oI KaTaoTAoEIG NUEPOITBiwY, aKOPA KAl KATACTACEIG e TA OAKTUAIKA ANOTUMNMOUATA TWV EQYATPIWV AVTI
TV unoypagpav Toug. H AAAnAoRonBeia kaBioTaTar opaTr| wg eva dikTuo gpyalopevwy yuvaikav. O unoBéoeig nou
apxeloBeTnBONKaV anoTeAoUV TEKUNPIA PIAG KOIVKVIKAG AVAyKaIOTNTAG TNG Onoiag n kataypagpr dnuioupyei poTifa. To
épyo enave&etdlel Ta poTifa kal TIg dIANAOKEG AUTAY, XPNOIPOMNOIWVTAG TNV NPAKTIKAG TNG XapToUgpavTikng. H ugpavTikn
ouVOEBNKE PE TNV\ayVOTNTA TV YUVAIKGV KAl TNV AnOCTEIPWHEVN OIKIAKN pyacia, og avTiBeon pe Tn okAnpdTNTa Kal Toug
KIvOUVOUG Tou "€E§" KOOPOU TNG epyaciag. To £pyo eva ava-dINAGVEl TIG ICTOPIEG TWV YUVAIKGY MOU unrp&av péAn Tou
owpaTeiou, EeBINAGVEI PIa ApAynon ouveidnong Tou (pUAou.

Title: Union stewardettes
Description: paper textile
Dimensions: 70cm x 130cm
Year: 2021

Courtesy of the artist ©

In the beginning of the 20th century there was a period of industrial rise and labour movement in Greece. Trade unions were
activated such as the Women Currant Workers Union Allilovoitheia in Aigio, which focused on the protection of their financial
and professional rights of their female workers. In this current work, Varela used historical archives of the this particular union
such as members’ records, proceedings of union gatherings, correspondence with the Ministry of Labour, voting ballots,
election lists, wage lists or other material with workers fingerprints instead of signatures. The Allilovoitheia Union can be seen
as a network of working women. Cases which were saved and archived constitute documents of a dynamic social activity of
which various patterns can be revealed. The work explores such patterns and deeper knots through the process of paper
weaving. Weaving was often linked to the purity of women and the safeness of indoor labour in contrast with the roughness
and dangers of the labour world out there. The current work folds back their stories while unfolding a gendered narrative of

those women in WCW Union Allilovoitheia.



MYPTQ =ANGOTITOYAQOY MYRTO XANTHO LOU

TiThog: Fpappa oTov poivika
Mepiypapr épyou: €YKATAOTAON WIKTAG TEXVIKNG, KG)\deCI,YL'J/qJQQ/SId(POpOI onaykol, NAAoTIKG PETANIC
AlaoTAOoEIG: pETABANTEG
ETog: 2021

Me Tnv guyevikn napaxwpnon Tou kaAdiTéxvn ©

To epyooTacio xapTonoliag oTapaTtnoe T Asiroupyia rou 1o 1991. H napaywyr Tou xapTioy, Tng kaTteEoxnv enipaveiag
ypapng, enaye. Ta ypdppaTta, Ta dehTia kal Ta GUANG oKkOpMIcav, Ol POIVIKEG EPeivav Hovol oTov krno. To nepifdAiov Tou
epyooTaciou ndAAeTar ano Tig Aé&eig kai TIg o1wnégTng npoTepng Cwng Tou. H eykaTtdoTacon «ypdupa oTov (PoivIKa»
€pXeTal va npooTebei OTNV PUOIKA KAl APXITEKTOVIKY XAwpEida Tou KAMou. MpOKeITal yia pia og1pd YAUATIKGV
KATAOKEUWV-NAEYHATWY ano KaAApia, yuyo, kai ondaykoug. Moialouv pe KaOAQPWTEG Kal EPYOXEIPA, AUTOOXEDIEG ANONEIPEG
unaiBpiwv apxITEKTOVNHATWY, ANOCNACHATA ANd (PAVTACTIKEG KAVTIVEG KAl ENOXIAKA okiaoTpa. TauTdxpova gival (popeig
piag anelBuvong. H nAEEn agpevdg ouykpaTei TG KOTAOKEUEG ApeTEPOU oxXNHaTICel ypappaTa, AeEeig kal unvupaTa. Aégeig
TOOO KOIVEG KAl AOTNHAVTEG OCO TO EPHEPO TNG KATACKEUNG Toug. AgEeig nou niow Toug KpUPovtar dAeg Aéeig,
neTapeveg Aeeig, Ae€eig AuTpwong, xINadeg kopnol kar nAéSeig nou dev éyivav noTe Aé€eig. Ta €pya eival diahoyiopoi Tou
peuyaléou Aoyou, Xelpovopieg yia Tn PBia kal Tnv anodoxr) Tou NeENEPACHEVOU, NAPANTYHATA Xapdg, EYKATAAEIWYNG KAl
avapovrg oTov epnuo knno. KaTw anod Toug (poivikeg.

Title: Letter to the palm tree
Description: mixed media installation, reeds, ropes, plastics, plaster
Dimensions: variable
Year: 2021

Courtesy of the artist ©

The paper factory closed down in 1991, quitting the production of the fundamental writing surface. Letters, bulletins and
leaves scattered, the palm trees were left alone in the garden. The factory vibrates with the words and the silences of its
former life. The installation letter to the palm tree will temporarily become part of the natural and architectural flora of the
garden. ltis a series of constructions/weavings handcrafted with fine reeds, ropes and plaster. They are like improvised
attempts at outdoor architecture, excerpts of seasonal canteens and sunshades. They are also carriers of messages they
address. Weaving keeps the structures from falling apart, but it also forms letters, words. Words that are as common and
insignificant as their form is ephemeral. Words that carry other words, wasted words, words of salvation, a thousand knots
that never became words. The installation is a meditation on fleeting words, a gesture on the violence and acceptance of the
finite, shacks of joy, neglect and anticipation in the lonely garden. Under the palm trees.




FTANNH2 TTATTAZ YIANNIS PAPPAS

TitAog: Relics
Meprypapn épyou: EYKATACTAON PIKTAG TEXVIKNG, MOAUECTEPAG, HETASWTEG iveg, pehapivn, Tyvek, Plexiglas
AlaoTAaoelg: 120 x 100 x 30 cm
ETog: 2021

Me Tnv guyevikn napayxwpnon Tou kaAiTéxvn ©

O Mdavvng Mannag ‘epniéker’ kal ekBETel avTikeipeva (objets trouvés) nou pepouv eAAXIOTEG NANPOPOPIES yIa Ta iDIa wg
KeIMAAIQ. XpNOIMONoIVTag TNV EMNICTAKN TG CUVTAPNONG UPACHATOG KAl TNG Houaeioloyiag, diacwlel pApTupeg
UPACHATOG/ONUAIV OE PN UPACHEVEG HEPPPAVEG, avadelkvUovTag TNV NPWTAPXIKA CNHAVTIKOTATA KAl dIapoponoinaon
NG €kaoTng ivag. Epnvedpevog ano keipyeva Twv Deleuze - Guattari, otepewvel vVOpadikeg YPAPPES / VAPATA pUYAG OE
pavTaoTikd KAvaPo, kaTaokeud{ovTag Oe PIa VEA ENPAVEIA TO EAAXIOTO NPAYHaTIKO. AvacuvBETel 10€eg, Evvoleg Kal
BepaTikég anod Tn pIAocoPia Kal TNV TEXVN. AUTA TA OTEPEWHEVA VIHATA (PUYNG WG VOHADIKEG YPAUHEG, anoTeAoUV TNV
kaTeCoxnV dNUIOUPYIKT dUVAPN TOU KOIVWVIKOU Kal MOAITKOU yiyveaBai, mou Aeitoupyouv wg pia ageTnpia KaBe OXETIKNG
anedagonoinong (deterritorialisation) rj enavedagponoinong (reterritorialisation). Ta ev Adyw ‘keipnAia’ napangunouv oTo
AeuKO TwV ENAVACTATIKGWY CNPAIWV, PWTIOPEVWY ) NEPIBwpionoinuévwy NapeABovTwy nou BewpouvTtal NoAUTIHA Adyw TNG
IOTOPIKNG N cuvaloBnNUaTIKAG Toug a&iag.

Title: Relics
Description: mixed media instgll\ation, polyester, silk threads, Tyvek, Plexiglas, laminate
Dimensions: 120x100x 30 cm
Year: 2021

Courtesy of the artist ©

Yiannis Pappas combines and exhibits objects (objets trouvés) that carry minimal information about themselves as artefacts.
By using the sciences of textile preservation and museology, he rescues textile/flag testimonials on unwoven membranes,
showcasing the fundamental significance and differentiation of each fibre. Inspired by texts of Deleuze - Guattari, Pappas
fixes nomadic lines / threads of escape on an imaginary frame, constructing the infinitesimal real on a new surface. He
re-composes ideas, concepts and themes taken from philosophy and art. These fixed escape threads as nomadic lines are
the ultimate creative power of the social and political scheme of things, which function as the starting point for each relevant
deterritorialisation or reterritorialisation. The artefacts in question are reminiscent of the white colour of revolutionary flags,
of highlighted or marginalised pasts which are considered valuable due to their historical or emational value.






MAPIA BAPEAA MARIA VARELA

H Mapia Bapeha (1984) eomidlel 0TI SNUIOUPYIKEG EPAPHUOYEG TWV VEWV TEXVONOYIGYV, TNV UMAVTIKI ONTIKOMOoINoN
dedopévwv Kal TN Napaywyr € CUVEPYATia Pe KOIVOTNTEG yuvaikwv. MNeipapaTiCeTal pe ToOMOUG NOU TO APXEIAKO YEYOVOG
HETAYPAMETAl Ano TO WNPIAKO NePIBANNOV OTO PUFIKO KOOHPO. ANHIOUPYEI WNPIAKA KAl PUOIKA AVTIKEIYEVA, CUCTHHATA,
nepiBaMovTta kar ekdnNAwaeIg SIEPEUVVTAG EVVOIEG ONWG N TAUTOTNTA, N PV, N NaPAadoon KAl Ol KATAOKEUEG AQUTWV.
Exel napoucidoel Tn douleid TnG og pouoeia ouykpovng Texvng onwg to EM2T otnv ABrva, To Bozar oTig Bpu&ehheg kai To
TMoFA otn Taifdv, kaBdg kar o ekBeoeig onwé Festival de Arte Contemporéanea Sesc_Videobrasill oto 2do Mdaoho, Media
Art Biennale oto Bpotohap, Siggraph oto BaykouPep, Transmediale oto BepoAivo, ISWC oTo Seattle, Piksel oo Mngpykey,
Amber otnv KewvoTtavtivounoAn, EikaoTikoi Aidhoyor - 2Teyn MpappdTtwv kar Texvaov otnv ABrva ka. To 2021 Bpafeutnke
pe To Selected Award Tou pouaceio ooyxpov/]g TexvNg TG Taoyuan otn TaiPav. Exel onouddosl Kaheg Texveg (MavenioThpio
lwavviveov) pe peTanTuyIakeG onoudeg oTa JﬂIOSpOOTIKd Méeoa oto Goldsmiths University of London. (ekkpepei)

Maria Varela (1984) is a media artist with her focus on creative technologies, data visualisation through weaving and conduct-
ing workshops. She explores how archives can be transcribed from digital to physical worlds. Maria creates digital and
physical artefacts, systems, environments and live events in which concepts such as identity, memory, tradition and folklore
are explored. She has presented her work in several exhibitions in Greece and abroad, in museums such as EMST (National
Museum of Contemporary Art) in Athens and Bozar in Brussels as well as across art festivals such as Festival de Arte Contem-
poréanea Sesc Videobrasill (Sao Paolo), Media Art Biennale in Wroclaw, Siggraph in Vancouver, Transmediale in Berlin, ISWC
in Seattle, Piksel in Bergen, Amber in Istanbul, Visual Dialogues 2013 Onassis Cultural Center and more. On 2021, she was
awarded with the Selected Award of the Museum of Contemporary Art of Taoyuan in Taiwan. She holds a BA in Fine Arts
(University of loannina) and an MA in Interactive Media from Goldsmiths University of London. . (ekkpepei)

Website: https://maria-varela.com/

MYPTQ =AN©OITOYAQY MYRTO XANTHOPOULOU

H MupTd ZavBonoUAou yevvrBnke oto EAcivki To 1981. Zei kai epydletar otnv ABrva. Ta gpya Tng xapakTnpiCovral and
TN XPNON KaBnuepvav, Cuxvda eUTEAGY UNIKWYV, TO XEIPWVAKTIKO OTOIXEIO, Kal Tov ypanTd Aoyo. Mpdkerrar yia
£YKATAOTAOCEIG, OXEDIA KAl KATAOKEUEG MOU EMIXEIPOUV va apBpid>TouV Jia NoINTIKA TOU ACAPAVTOU KAl TOU OIKEIOU, TOU
aonkwTou Kal Tou acéPapou. To 2020 napouciace Tnv TETAPTN aTtopikn TnG ékBeon otnv ABrva, pe Titho MITOY®DAN, eved
gxel ANael pepog os noheg opadikég ekBeoeig oTnv EANGSa kal oTo eEwTePIKO, O HoUOEia, YKAAEpi Kal aveEapTnToug
KaANITEXVIKOUG Xwpous. Exel onouddoer otnv AvaTaTn ZxoAr) KaAwy Texvav Tng ABrivag (AZKT) kai loTopia Teéxvng oTo
Deree College. (exkpepei)

Myrto Xanthopoulou was born in HérigTﬁT(i"rr‘riﬁ?\B\L She lives and works in Athens. Her practice is characterised by the use of

everyday materials, handicraft and text. Her worksZWH'efheL’gbey are installations, sculptures or drawings, attempt to articu-

late a poetic of the ordinary and the intimate, the unbearable‘é‘ﬁd%he\silly. In 2020 she presented her fourth solo show in

Athens, titled MIMOY®AN, and she has participated in various exhibitioM@\reece and abroad, at museums, galleries and

independent art spaces. She has studied at the Athens School of Fine Arts and ﬁTWf Art at the Deree College. (ekkpeper)
T~

Website: https://www.myrtoxanthopoulou.com/

FANNHZ MATTAZ YIANNIS PAPPAS

O Mavvng Mannag (1978) onoudaoce otnv AvaTtaTn 2xoAr) KaAwv Texvav Tng ABrivag (AZKT) kal oTnv ouvexeia oTo
MavenioThpio Texvov BepoAivou (UdK). YnéTpogpog Tng Akadnuiag ABnvav kai BpaBeupevog and To IKY anogoitnoe 1o
EMIOTNHOVIKO Kal KAANITEXVIKO JETANTUXIAOKO Npoypaupa Space Strategies Tng Akadnpiag Texvav Bepohivou KhB Weillens-
ee pe enikevTpwon otnv AvBpwnoloyia kai Tnv Téxvn Tng Performance. To sikaoTikd Tou Ae§iNoyio apBpdoverarl p¢oa and
€va eupU Kal NAoUOI0 Nedio EKPPACTIKWY HECWVY ONWG TO video, N pwToypapia, N NEPPOPUAVG KAl Ol EYKATACTACEIG MOU

OTO OUVOAS TOUG (PEPOUV TA iXVN TwV avOPwNOAOYIKGV KAl (PAIVOPEVOAOYIKWY Tou npooeyyioewv. Epya Tou €xouv
napouociacTei otnv Eupwnn, Acia, Méon AvaToAr), N. kai B. Apgpikn (Venice Biennale of Architecture 2018, Bangkok Art
Biennale 2018, Athens Biennale 2016, 7th Berlin Biennale) pe BeTikég avapopég otov 8iebvry Tuno (CNN, New York Times,
Artnet, Art Foroum, The Calvet Journal, Yatzer, Bloomberg Television, Sky Arts k.a) O MNdvvng MNanndg yevwnBnke otnv MNaTuo,
Cel kai epyaletal oTo Bepoivo.

Yiannis Pappas (1978) studied at the Athens School of Fine Arts and at the University of the Arts in Berlin (UdK). Awarded by
the Academy of Athens and by the Greek State Scholarship Foundation (IKY) he completed the artistic and scientific MA
“Space Strategies” at the Academy of Arts WeiBBensee in Berlin. His resonant and visual language includes video work,
photography, performative, and installative practices, all of which bear the signs of Pappas’ anthropological and phenome-
nological approach toward his subjects. He exhibited internationally through Europe, Asia, Middle East, South and North
America (Venice Biennale of Architecture 2018, Bangkok Art Biennale 2018, Athens Biennale 2016, 7th Berlin Biennale and
more) while he attracted the attention of the worldwide press (CNN, New York Times, Artnet, Art Foroum, The Calvet Journal,
Yatzer, Bloomberg Television, Sky Arts and more). Yiannis was born on the island of Patmos; he lives and works in Berlin.

Website: www.yiannispappas.com



NAHPOOOPIEZ KATAAOIOY

O kaTtdhoyog autog ekdobnke Tov 2enTepPfpio Tou 2021 and Tov
opyaviopd MpipapoAia yia Tnv ekBeon \ouyxpovng TeExvNng A stitch in
time saves nine - Mia Behovid oTnv cpd NG, o€ CuV-enipéNeia TwV
Navou Xapitwvidou kar BaciAn Wappa,\oto Aiyio, Tou 3ou OeoTiBAA
Mpipapoia pe Titho AikTua. O pwToypaPies Twv Epywv Kabwg Kai
TA KEIPEVA TWV NPOOKEKANHPEVWV CUYYPAPEWY ANOTEAOUV EUYEVIKT
NapaxwENoN TWV SNUIOUPYGY O1 OMoIo! JIATNEOUVV TA MVEUHATIKA
dikaiwpara.

Extunwon: TaxuTuno, Martpa, 2ZentépBpiog 2021
Ap1Budg avriruncov: 300

AIOPTANQZH TOY OEZTIBAA MPIMAPOAIA 2021

O opyaviopog Mpipapoia, o Arpog Ayiadeiag kai n AH.K.EM.A.,
UAOMOICVTAG TOV OXESIACHO TOU MPWTAU Yia TNV avadeign Tng
I0TOPIAG KAl TOU MONITIOHOU TNG pauprg oTagidag, diopydvwaoav 7o 3
o ®eomifaA Mpipapdhia Aiktua/Networks, 25/9 - 3/10/2021 otov
npanv knno Tng Xaptonoliag Ayioy. Ta nveupaTika SIKaipaTa, 1)
oUNMNYN TNG 18€ag Tou PpeaTIBAA Kai Tng ékBeong, kabwg kai o
OUVTOVIOHOG Kal KAANITEXVIKT) 8/YO1 TOU EYXEIPHHATOG AVAKOUV
anokAeIoTIKA oTov opyaviopoAlpiuapoiia ©

MEAH THZ MPIMAPOAIA AMKE

2wThPNGg MnoAng Mevikn AieuBuvon) - AiebBuvon peoTiBaA
MavayiwTng Ayyehonoulog loTopikn €peuva Kal TEKUNPIwon
Mavvng Manayiavvénoulog AikTUwaon kal avanTugn

Anunteng KewoTténouhog MoagioTiKOg oxediaoudg Kal ONTIKN
ENIKOIVWVIa

BaoiAng Wappag Kaliteyvikn AietBuvon geoTiBa kar ékBeong
Navou Xapitwvidou Enpéheia ekBeoewv kar ekNAIBEUTIKGV
NPOYPAUPATWV

26¢pn MouTdpn 2uvTovIopOG SIATOPEAKY £PpYwV NONITIOHOU TOU
popea

ADDITIONAL CATALOGUE INFO

The current catalogue was curated, printed and published by Primaro-
lia organisation, September 2021 for the exhibition of contemporary
art entitled A stitch in time saves nine, co-curated by Nansy
Charitonidou and Bill Psarras; part of the Primarolia Festival 2021
Networks. All artwork images and catalogue texts are original creations,
kindly provided by all invited artists and academics, who also hold the
copyrights ©.

Printing: Tachytypo, Patras, September 2021
Printed copies: 300

INSTITUTIONAL PARTNERS OF PRIMAROLIA FESTIVAL 2021

Primarolia organisation (NPCC), the Municipality of Aigialeia and
DI.K.EP.A. are collaborators towards the implementation of Primarolia
organisation’s project which focuses on the historical and cultural
impact of the Corinthian currant, organising the 3rd Primarolia Festival
‘Networks' 25/9 - 3/10/2021 at the former garden of the Old Paper
Factory in Aigio. Festival and exhibition copyright and concept as well

organising and curatorial team of Primarolia ©.

PRIMAROLIA BOARD OF MEMBERS

Sotiris Bolis Founder - Festival General Diréction

Panagiotis Angelopoulos Historical research and documentation
Yiannis Papagiannopoulos Networking and development

Dimitris Kostopoulos Graphic design and visual communication

Bill Psarras Art direction of festival and art exhibition

Nansy Charitonidou Exhibition’ curator / educational programs
coordinator

Sofi Moutafi Cultural projécts coordinator for Primarolia organisation
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