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Into my garden come
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H ¢ékBeon ouyxpovng Téxvng “EAa oTov kfjiro pou” Tipayuatotroiénke oto Aiylo, oTo TAaiolo Tou PeoTIBAA MpipapdAia, amd 5 éwg 20
OkTwRpiou 2019.

Euyeviki rapaxwpnon kTipiou: ©. KaveAAdTTouAog — I. KpitowtaAdkng AEBE
Aiopydvwon: Afuog AlyiaAgiag, AH.K.ETM.A., Mpipapdhia AMKE
EmpéAeia ékBeong: Ndvou Xapitwvidou

Metdag@paon kal emipgéAeia Kelpévwy: NavTia Mewpyiou
KaAAitexvikn emipéAeia kataAdyou: Navou Xapitwvidou kal BaoiAng Wappdg
Zxedlaopog kartaAdyou: AnuAtpng KwaoToétmmouAog (vox pop creative)

Emionun 10100€AiSa: www.primarolia.com
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Alyida ka1 utrooTipIEN: YToupyeio MNMoAimiopou kai ABANTIOHOU

= E% EAAHNIKH AHMOKPATIA
k% %;5 Ymoupyeio MoMTiopoU kat ABANTIGHOU

KaAAiTexvikni - Akadnpaikni alyida: InArts: Epyaotrpio AiadpacTikwy Texvwy, TuRua Texvwy ‘Hyou kai Eikévag, I6vio MavetioTApuio,
Central Saint Martins, University of the Arts London (UAL)
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Exhibition “Into my Garden Come” took place in Aigio, as part of the 1st Primarolia Festival, 5 — 20 October 2019.

Exhibition space kindly provided by: T. Kanellopoulos — G. Kritsotalakis AEVE
Institutional Partners: Municipality of Aigialeia, DH.K.EP.A., Primarolia AMKE
Exhibition curator: Nansy Charitonidou

Translation and editing: Nadia Georgiou
Catalogue editing: Nansy Charitonidou and Bill Psarras
Catalogue design: Dimitris Kostopoulos (vox pop creative)

Official website: www.primarolia.com
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Under the academic auspices: InArts: Interactive Arts Lab, Department of Audio & Visual Arts, lonian University,
Central Saint Martins, University of the Arts London (UAL)
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Evyaptoticg

O1 S10pyavwTég TNG £€KBEO NG KAl TOU PECTIRAA EuXapIoTOUV BEPpUA Ta KATWOI AdTOUA, UTTOUPYEIA, AKOBNMAiKA IGpUpaTA Kal
TOAITIOTIKOUG OpYyaVIOHOUG:

* AnunTtpiog KaAoyepdtrouhog — Afjpapxog AlylaAeiag

* Mapia TooukaAd — Mpdedpog AloiknTtikou ZuuBouliou AH.K.EMNM.A

* Oe6dwpog KaveAAOTTOUAOG - IBIOKTATNG KTIpiou 0Ta@IdaTTo0RKNG

* Janis Jefferies — Emitiun Kabnyntpia Eik. Texvwyv, Goldsmiths, MavemioTAiuio Tou Aovdivou

* Eipivn MamakwvoTavtivou — EmipeAnTpIa, Mouoeio Z0yxpovng Téxvng ©@ecoalovikng

» Avdpéag MavvakouAdtmouAog — AvatrA. KaB., TuAua Texvwy ‘Hyou kai Eikévag, l6vio Mav/pio
* Navtia Newpyiou — MetagpdoTpia, Ap. MNavemoTnuiou Surrey (M. Bpetavia)

* BnBAeép Zatriou — Mevikd Apxeia Tou Kpdrtoug, Totriké Apxeio Alyiou, Ytroupyeio M.k.O.

* ®wtng TooupTrég — ZTapidotTapaywyog, Mpoedpog T. K. MupoBpuang AlyiaAeiag

* Y1moupyeio MoAimiopoU kal ABAnTIoUOU
 Central Saint Martins — University of the Arts London yia Tnv utrooTrpi¢n Tou R. Kesseler
* InArts EpyaoTrpio, TuApa Texvwyv Hxou kal Eikévag, 16vio MavetmioTtrpio

KOl TOUG TTPOOKEKANHEVOUG KAAAMITEXVEG (ME aA@ABNTIKA OEIpd):

Rob Kesseler, Agalis Manessi, Avtwvotoulo Ayyeho, Meaonvéln Aoukd,
MTrpoudlo Mdavvn (Qavveg), Mammd KwoTta, Todykapn Mapia, Wappd Baaoiin
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Yrapyer évag dAdog Ovpovdg
Alxonog wavToTE X0U HOOOQIG

Ko wo Moxdada didn vrdoyet
Av xon exel éyer 6x0TAOL —

Mmn vowdaleoor yioo Ta youévo daon — QoTiv —

Mnte yia ToUG GLOTNAOTG aypovs —
Yrmdpyer €06 éva dacdxt
Iov éyer pOALa TwadvTa TEdoLvo, —

Ymapyer ed& évag xNwog PwTEVDG

Omov dev éyel mécer maywvid —

277 audpavra AovAovdio Tov

Ax0v® T0 Aaumeod TN MéAcoag To BovnTdo.
Xe ixeTevw, abepPé uov,

‘EAa 6Tov xnmwo uov!

Eutde NTixiveov

There is another Sky,
Ever serene and fair,
And there is another sunshine,

Though it be darkness there;
Never mind faded forests, Austin,

Never mind silent fields—
Here is a little forest,

Whose leaf is ever green;
Here is a brighter garden,

Where not a frost has been;

In its unfading flowers
I hear the bright bee hum:

Prithee, my brother,
Into my garden come!

Emily Dickinson




>e éva euPAnpaTikd kTiplo Tou 1900 @iAogevouvTal Ta £pya OKTW KOAAANITEXVWY OTTOU TO KaBéva emiTeAei éva OKOTTO,
ONUIoUPYWVTAG £vav PETAPOPIKO KATTO. H évvoia Tou KATTOU, TTEPAV TNG KUPIOAEKTIKNAG TOU XProng Kal onuaaciag, ouvoEeTal
OlaXPOVIKA PE PETAPOPIKEG BEWPNOTEIG TOU OUTOTTIKOU, TOU QavTaciakou, Tou alwviou. Ao Tov BIBAIKO KATTo Tng ESé oTO
Muaortiké Knmo 1ng Burnett kai Ta avOn rou kakou Tou Baudelaire wg Toug knTToug Tou Monet oto ZiBepvi, Ta ‘HAIoTpOTTION TOU
Van Gogh kai Toug ‘HAI6oTropoug’ Tou Ai Weiwei, 0 KATTOG €xel atroTeAéoEl TTNYR aTTOAAUONG, EUTTVEUONG Kal TTapnyopIds yia
KAANITEXVEG Kal @iAoug Tng TéXvNG avd Tov koopo. Katd tov Michel Foucault, o kAmog avayvwpiletal ev SuvAapel wg pia
ereporommia, wg €vag AANOG TOTTOG, JE XAPOKTNPIOTIKA OTTWG N UTTOKEIYEVIKOTNTA, UIO JETATOTTION TOU XWPEOU KAl TOU XPOvou,
n otroia emMOpPA& OTA OTOIXEIA TNG YPAUMIKOTNTAG TNG IOTOPIAG.

>¢ €vav TéTO0I0 eEwTTpayuatiké KATTo dlapBpwvetal n €kBeon auth, n otoia dnuioupyei EBOBOAOYIKG TIG CUVOAKES yIa TN
BepeAdiwon Tou, Tapouciddoviag Ta OTAdIA TNG OMOPAS, TNG QUTEUONS, TNG opyavikng UAng, tng emikoviaong. Ol
TTPOOKEKANUEVOI KAANITEXVEG EUTTVEOVTAI ATTO TNV £VVOIA TOU KATIOU WG TOTTOU ouvABpoIong Kal OTTOPAg avlpwttwy, 10wV,
ouvavTAoewv. Mg autd Tov TpOTTo «avBifouv» véa £pya, dNUIOUPYWVTAG €Va EIKACTIKO OIKOOUOTNUA PECA OTOV £KOECIOKO
Xwpo. Mo cuykekpipéva, o KAPTTOG, HECA aTTO TO PIKPOOKOTTIO Tou Kesseler, ouTeUel Toug BepéAioug oTTOpoUG TNG £KkBeEONG.
O AvTwvoTTouAOG XTiCEl OTIG QVvTIBEDEIG TOU EEWTEPIKOU KAl ECWTEPIKOU TOTTIOU £vav KATTO, O OTTOIOG YiVETAI XWPOG HECO OTOV
otToio Ba kKaAAigepynBei T0 QUTEUTIKO UAIKO. 210 £pyo Tou Wappd 1o £€8a@og uTTodEXETAI Kal QIAOEEVET HIa TTOINTIKA @UTEUON
TOU KATTOU, €KEi TTOU o1 aTrépol Ba Bpouv edgopn yn woTe va attokaAu@Bouv. O Meaanvélng kal o MTTpoUlog avadelkviouv
€va YAUTITIKO a@Aynua ToU KATTOU H€GQ atrod HuaTnpiwdn aven. To épyo Tng Manessi avadeikviel aQalpeTIKE TO JECO TO OTTOIO0
METOQEPETAI PUE TNV OPMI TOU AVEPOU — OTTWG N YUpn TTou ayetal Ewg 6Tou Bpel atrdykio, yia va 0AoKANpwael To Tagidl TnG Kal
va evwBei. H Todykapn tepinyeital o€ KATTOUG avadnTwvTag TNV eTIKOviaon Twv avBwyv Toug, oTa 6pia evog TTPayPaATIKOU,
@avVTaOoTIKOU Kal 10TopIkoU xwpou. O Mamtrdg mpooeyyifel TO XWPO WG £va eVOIGUECO PEPOG, avIXVEUOVTAG TO QWG TTOU
QTTAITEITAI VIO TNV PHETATPOTIA TNG QWTEIVAG EVEPYEIOG OE XNHIKN, HEOW TNG QWTOCUVOEONG.

BotavoloywvTtag oTov oTixo TnG Apepikavidag Ttroiftpiag Emily Dickinson ‘...éAa oTov KATO pou’ KaAoUpaoTe va
TEPINYNBOUUE o€ €vav UTTEPAQUTIPO KATTO, 0 OTToiog O108€Tel OAa Ta aTTapaiTnTa UAIKG avaTTuéng Tou. Ta ouoTaTikd Tou
KATTOU TTANPOUV TIG TIPOUTTOB£0€IG EVOG UYIOUG OIKOOUCOTHHATOG: AVOEKTIKO XWHO UE OPYaVIKA UAN TTAOUCIa va UTTOdEXTEI TOUG
oTTOpoUG, KAipa €uvoiko yia va eudOKIUAOEl N OTTOPA Kal N eUTEUON, vEPO APOBOVO aTTod apxaioug TTOTAPOUG, GUTA TTapPEVaA
QT Ta M0 OPOPPa TNG YNG, yupn Kal Jupwdiég, BEon euAayuévn TTiow atmo Bouvd TTou aTTAWVOVTal UTTPOOTA 0Tn BAAacoa.

«To oiTL wov eivar StaPavéc adda Oev eivar PTLayuévo amd yvaii. Moitaler o TOAV 6oy va eival
amwo atuo. OL ToLyoL TOV GUGTEALOVTOL xaL JLaGTEALOVTAL avaloya ue Tig emdvULeg wov. Kamoreg
POPEC TOVG UOLEV® YVE® U0V GOV TEOGTATEVTINY TOVOTALL... AAAEG POQES, UGS, aPRYE TOVS TOLYoVS
TOV GMLTLOV U0V VO GTADDOVY TPOG TO €@ GTO OLX0 TOVS X@DQO, O OT0LOG ETEXTELVETOL ETL” GAITTELQOV ».

Spyridaki Georges'

Oa oag TTw Kal Eyw MPE TN o€lpd Pou yia Tov OIKO Pag KATTO: €Xel TTPACIva QUAAWPATA TTOU TUPAWVOUV Ta WATIA, pia yelon
atrognpapévwy BoTavwy, Yo OKOVIOUEVN awdda TToU 0aCTICEl TO VOU, PO apuUpPa TTOU GTEYVWVEI ETTAVW TNV UAN, pia {EoTn
OleyePTIKA TTou O€ PuBiCel o€ TTOPTOKOAI Kal KiTpIVA XpwuaTa, €vav aépa TTOU PETAPEPEI I0TOPieg péoa ammo Ta BA6n Tou
XPOvou.

EmiTpéWwTe YOU va 0aG TTPOOKOAECW: TWPA €ival N WPA VA QUTEUTEI €va AOUAOUDBI GTnV TTOAN TWV KATTWV.

Ndvou XapitTwvidou

EmiueAntpia EkGéoswy, EIKaoTIKOg

1 Bachelard, G. (1958). The Poetics of Space. Boston: Beacon Press, oeA. 51.

A listed building, built in the beginning of 1900, hosts the works of eight artists, each fulfilling a purpose, creating a metaphor-
ical garden. The concept of a garden, apart from its literal use and meaning, is connected across time with metaphorical
views of the utopian, the imaginary, the eternal. From the Biblical Garden of Eden to Burnett's The Secret Garden and
Baudelaire’s Les Fleurs du mal to Monet’s gardens in Giverny and Van Gogh'’s ‘Sunflowers’ to Ai Weiwei’s ‘Sunflower seeds’,
gardens have been a source of delight, inspiration and solace for artists and friends of art around the world. According to
Michel Foucault, the garden is recognized as a potential heterotopia, as the other space, characterized by subjectivity, a
dislocation of space and time, which affects the elements of history’s linearity.

In such an unreal garden, my approach for an exhibition is presented, which creates the conditions for its founding by mirror-
ing the literal stages of sowing, planting, organic matter, pollination. The invited artists are inspired by the concept of the
garden as a place of gathering and scattering people, ideas, meetings. In this way, new works ‘blossom’, creating an artistic
ecosystem within the exhibition’s space. Specifically, the fruit pods, seen through Kesseler’s microscope, plant the founding
seeds of the exhibition. Antonopoulos builds the contradictions between the external and internal landscape: the garden
becomes the space in which his planting matter is to be cultivated. In the work of Psarras, the soil welcomes and hosts a
poetic planting of the garden, where the seeds will merge with the fertile earth in order to be revealed. Messinezis and Brou-
zos present a sculptural narrative of the garden in the form of mysterious blooms. The work by Manessi presents in an
abstract fashion the medium which is transported through the force of the wind — like pollen, carried until it finds a harbour
before it completes its journey, creating new life. Tsagkari wanders through gardens seeking the pollination of their flowers,
on the interstices of the real, the imaginary and the historical. Pappas approaches space as an in-between place, tracing the
light required for the transformation of solar energy into chemical energy, through photosynthesis.

Botanizing on the verse of the American poet Emily Dickinson ‘...into my garden come’, the viewer is invited to wander
through a glorious garden, which contains all the necessary materials for its development. In our garden too one can find the
necessary ingredients for a healthy ecosystem: strong soil with organic matter rich enough to welcome the seeds, favourable
climate for the sowing and the planting to come to bloom, abundant water sourced from ancient rivers, plants taken from the
most beautiful corners of the earth, pollen and fragrances, and a spot sheltered by the mountains which spread before the
sea.

“Muy house is diaphanous, but it is not of glass. It is more of the nature of vapor. Its walls con-
tract and expand as I desire. At times, I draw them close about me like protective armor... But at
others, I let the walls of my house blossom out in their own space, which is infinitely extensible.”

Spyridaki Georges?

Let me tell you about our garden: in it you find verdant foliage that hurts the eyes, a taste of dried herbs, a dusty acridity that
stuns the mind, a saltiness that dries on matter, a stimulating warmth that plunges you into a symphony of oranges and
yellows, the wind that carries stories brought from the depths of time.

Allow me to extend an invitation: now is the time to plant a flower in the city of gardens.

Nansy Charitonidou
Curator, Artist

2 Bachelard, G. (1958). The Poetics of Space. Boston: Beacon Press, p. 51.



“Aev eluar 0106%00TLGUEVOS QALG GTTOAVTO GUYXEVTOOUEVOS EXEL TOV BPlcxouatl, 6" avTO TO
ONUELO TO 0TTOLO ELvaiL ) DEGN YOV XOL GTO 0TOLO O XOGUOG, AOY® TOV GVVIEGUOV VTOD,
evromileton.”

Mopic MaAaveo®

H ¢ékBeon, n omoia diopyavwBnke pe Tpwtooulia TG Nadvou Xapitwvidou, AauBavel xwpa o€ CUYKEKPIYEVN TOoTTOBETIa, O€
pia maAid ota@idamodnkn otnv TapabaAldoacia {wvn Tou Alyiou. ZKOTTOG TnG £kBeong eival va dnuioupynaoel Evav KATIO wg
XWPO ouvepyaaoiag, TMKOIVWYIag Kal aviaAAayng yvwaoewyv. Mia opdda d1eBvwv KAANITEXVWY XPNOIKOTIOIEl WG évauoua Tn
METa@OpPIKN évvola Tou KATTOU Kal EUTTVEETAI ATTO TOV TITAO TOU TTOINPATOG «ZTOV KNATTIO HoU €Aa» TNG AJEPIKAVAG TTOIATPIOG,
‘EpiAl NTikivoov.

H evaoxoAnon pe Tnv évvoia Tou TOTTOU CAMEPO OUVOEETAI €V PEPEI PE TNV €upUlTEPN OUlATNON Yia (nTAMOTA ‘KEVTPOU’,
‘mepipépeiag’ Kal ‘dla@opeTikdTNTAg . O TOTT0G £dW, OTa GKpa Tng AuTikg EAAGSaG, peTapoppuwveTal o€ éva ocuvadpoiopa
ailodnTIKWV duvaToTATWY, 01 oTroieg Baacifovral oTnv e€mOupia va dnuioupynOei éva QuaIkO BeuéNlo, €vag KATTOG WETALU
TOAewv OTTwG TO Aiyio, n MaTpa, n ZakuvBog ki n KaAapdata. AuTég ol TToAeIg Tov 190 alwva €§Ayav Tov KapTo TG Jaupng
oTOaQIdaG, QOPTWHEVO OTa TTPWTA Kapdpia TnG oeldv, Ta ovouaoTd kKal didonua «lpigapoAiay TOU OPWVUNOU QECTIRAA.
KiBwTia ka1 KouTId yia KGBe €idoug PeETaPOpPEG gival TTavTayxoU TTapovTa, Kabwg Tagideltouv ae dpououg, o1dnpodpduoug, o€
Algdvia kal oTnv avoixTtr 8dAacgoa. Map’ 6Aa auTd, OTTAVIO OKEQPTOUAOTE TO TTEPIEXOUEVO TOUG ) Ta DIKTUG TTANPOPOPIWYV TTOU
ETMITPETTOUV O QUTA TO AVTIKEIJEVA KAl OTO QOPTIO TOUG va peTakivouvTtal. Kard tov 190 aiwva, n yaupn otagida, £va amo T1a
Baoika e¢aywyipa TTPoidvTa Tou veooUuoTaTtou EAANVIKOU KpAaToug, Tagidewe o€ TTOAG eupwTraikd Aipdvia.

AuUTA N vewypagia Twv UAIKWV ouvOUAleTal JE QavTaOIakEG TTPOROAEG TTou edpddovTal OTNV avOpwWTTIv IKAVOTNTA VO
avaoXedIAdel Kal va HETAUOPPWVEI TNV KABe pépa péoa atmd uttoBANTIKES TTPAgeIS Kal euBpIBeic oulnTAoElg. Ta £pya TEXVNG
TTOU TTPOKUTITOUV aTroTEAOUV CUUBOAIKEG OUVBEDEIG TTOU PAG €TTIOTPEPOUV pIa eTTaugnuévn aiobnon Blwpévng euTTEIpiag.
Mépa a1’ autd OPWG, CUVAVTOUUE TTPAKTIKEG Kal DIOdIKACIEG O €vav PETAPUOIKO KATIO TOV OTToio KATTolol GAAoI, TTou Ba
ouveyxioouv va {ouv PETA atmd €UAg, ayatmouv Kal @povTidouv. H atrokdAuyn Kal €€epelivnon QUTWY TWV TTPOCWTTIKWYV Kal
eUBpaUOTWY CUVOEOUWY, TWV IOTOPIWYV Kal TwV (wwyv, ouvOUdlel TO TTEPTTATNMA, TNV KNTTOUPIKN KOl TNV o@rRynon
ONUIOUPYWVTAG VEEG YEQUPEG HE TOV EUPUTEPO KOO O.

Tgavig Tléppig
EikaoTikog, emueAnTpia, ouyypaéag
Emitiun Kabnynrpia Eikaotikwy Texvwy oro Goldsmiths, MNMavemioriuio tou Aovdivou

3 Blanchot, M. (1982). Sleep, Night. In The Space of Literature, trans. Smock, A., University of Nebraska Press, o€A. 265.

“I am, not dispersed, but entirely gathered together where I am, in this spot which is my posi-
tion and where the world, because of my attachment, localises itself.”

Maurice Blanchot*

This exhibition instigated by Nansy Charitonidou, takes place at a selected location, an old warehouse in the coastal zone
of Aigio. It aims to create a garden as a site of collaboration, communication and knowledge exchange. A group of interna-
tional artists draw on the metaphorical concept of the garden and are inspired by the title of a poem "into my garden come"
by the American writer, Emily Dickinson.

The concern with place today comes partly from discussions around issues of ‘centrality’, ‘periphery’ and ‘difference.’ Place
here, at the edges of Western Greece, becomes a gathering of sensuous possibilities, lying within a desire to create a physi-
cal foundation, a garden amongst cities like Aigio, Patra, Zante and Kalamata. These cities in the 19th century exported the
currant crop, loaded on the first ships of the season, the named and famed “Primarolia” of the Festival's title. Shipping
containers or ‘boxes’ have become ubiquitous, travelling our roads, rails, ports and open seas. However, we seldom think
about their contents or the information networks that enabled these objects containing cargo to move. During the 19th centu-
ry, the currant, one of the main exports financing Greece’s newly formed state, travelled to a number of European ports.

Materialised geographies combine with imaginary projections grounded in the human capacities to remap and transform the
everyday through evocative actions and reflective conversations. The resultant artworks are symbolic settings that bring us
back to a heightened sense of lived experience. More than this, we find practices and processes in a metaphysical garden
loved and cared for, tended now by others who will live on. By unravelling and unpicking the partiality and fragility of connec-
tions made, stories told, lives remembered, brings walking, gardening and storytelling together into new abundances with the
wider world.

Janis Jefferies

Artist, Curator, Writer
Emeritus Professor of Visual Arts, Goldsmiths University of London

4 Blanchot, M. (1982). Sleep, Night. In The Space of Literature, trans. Smock, A., University of Nebraska Press, p. 265.
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‘Erog: 2019

Evuyevikn mapaxwpnaon Tou KaAAIiTéxvn

>Tn @uToAoyia n Tagivopia eival To cUOTNPO TTOU XPENOIMOTIOIEITAI VIO TNV QvAyVWPICN, TTEPIYPOPR, KATnyoploTroinon Kai
ovopacia QUTWYV. ZT1a TTAaioIa TNG 1I0TOPIag TNG BOTAVIKAG TEXVNG, N TASIVOMia atroTeAEl Xproiun HETAPOPA YIa TIG DIAQOPETIKEG
MOP®YEG TNG KAAANITEXVIKNAG AVTITIPOOWTTEUONG. To épyo Taglvopia avTiKaToTTpidel Kal €TTeKTEIVEl aQuTr Tn dlgpelivnon Tng
BoTavikAG TTOIKIAOTNTAG Kal TNG KAAAMITEXVIKAG QVTITIPOOWTTEUONG. H co@ita peTaTPETTETAI OE XWPEO aTmoBnRKeuong Miag
OUAAOYNAG BelyPdaTwy. XpnOIJOTTIOIWVTAG €Va POAO OTPATOOXOPTO ATTO TO EYKATAAEINPEVO EPYOOTACIO XAPTOTTONAG OTO Aipdvl,
éva ekTeVEG OXEOIO pe peAAv, TTou aTtreikovilel Ta TTEPITTAEKOPEVA KAASIA Twv aAUTTEAWVWY, €EATTAWVETAI OTO XWPO
KaBpe@Tifovtag 10 OIKTUO TWV AUTTEAWVWY TTOU TTEPIKUKAWVEI TOuG AGQoug yUpw a1 Tnv TTOAN. AAANEG €IKOVEG, TTOU
onuioupynRdnkav ammo Tnv e€€Taon TNG XAwPIdAG TWV APTTEAWVWY PHECA ATTO PJIKPOOKOTTIO, KpéuovTal atrd Ta dokdapia. O PTTAe
KuavoTuTrieg €€epeuvolv pia aTrd TIG TTANIOTEPEG QWTOYPAPIKEG OIadIKaoieg yia Tn dnuioupyia oxediwv oe auTTeAOQUAAQ.
XPNOIYOTIOIWVTAG NAEKTPOVIKA HIKPOOKOTTIO 0Apwaong, oI oUVOETEG OOPEG TWV XPWHATIOTWY KOKKWY yUpng atrd TOTTIKA
AouAoudia poIdlouv Pe QUOIKA KOOURUATA.

Mpoobeteg TANpo@opieg: EAANVIKA XAwpida

H peAétn Twv QuTWV oTnv EANGSO €x€l paKPA Kal onuavTIKN 1I0TOopia n otroia xpovoAoyeital ammd Tov Kaipd Tou BoTavoAdyou
Kal @apuakoAdyou Alookoupidn Tou Meddviou, o otroiog dnuocicuce TNV TTEVTATOUN eykukAotraidelia Mepi UANG iatpikig Tpiv
atmd oxedov dU0o XIANGdeg Xpovia. E1a TEAN Tou OEkaTou OydoouU alwva o eikovoypdeog Ppavig Mmdouep ouvodeuoe Tov
Bpetavé @utoAdyo Tlov ZipmmBoptr oe dUo BoTavoloyikég emMOKEWEIS Tou aTnv EAAGSa. O1 emokéwelg auTéEG odAynaav oTn
dnuogisuon Tou onuavTikoU BiBAiou EAAnVIKA XAwpida (1806-1840). 1o deuTepo Tagidl TOU 0 ZiyTBopT TEPace amd 1o Aiyio
o010 6poduo yia Tn ZdkuvBo, Tnv Képkupa kai TEAog To Aovdivo, akoAouBwvTag Tn diadpour TTou €ékavav TTOAAG atrd Ta TTAoia
TToU PETEQEPAV TN OoTa@ida atnv AyyAia.

Rob Kesseler

Taxonomy

Indian ink on brown paper, cyanotypes, photography, digital prints, silk hangings
Multiple dimensions

Year: 2019

Courtesy of the artist

In plant science Tagivoyia, taxonomy is the system for identifying, describing, classifying and naming plants. Within the histo-
ry of botanical art, taxonomy may also be a useful metaphor for the diverse forms of artistic representation. Ta&ivouia reflects
and extends this investigation into botanical diversity and artistic representation. The loft space becomes a repository for a
collection of specimens. Using a roll of brown paper from the abandoned paper mill in the port, an extended ink drawing of
the twisted vines weaves itself through the space echoing the network of vines that contour the hills above the town. Hanging
from the beams other images have been created from a microscopic examination of the flora around the vineyards. Blue
cyanotype prints explore one of the earliest photographic processes to create stained patterns of vine leaves. Using high
powered electron microscopes, the complex structures of highly coloured pollen grains from local flowers appear like natural
jewels.

Supplementary info: Flora Graeca

The study of plants in Greece has a long and important history dating back to the Greek botanist and pharmacologist Piadi-
nus Dioscorides who published his five volume encyclopedia, Mepi UAnG iaTpikAg, On Materia Medica, almost two thousand
years ago. In the late eighteenth century the illustrator Franz Bauer accompanied the British plant hunter John Sibthorpe on
two botanical tours of Greece that led to the publication of his important book Flora Graeca. On his second trip Sibthorpe
passed through Aigio on his way to Zante, Corfu and finally London. Following the route that many of the boats transporting
currants to England would have taken.




Pollen

Ayadic Moveoon

dopTio

InAdég, euAAa xpuoou, xapri, orapida
Aiaoraosig 2,20 x 1,00m.

‘Erog: 2019

Evuyevikn mapaxwpnon tn¢ KaAAiréxvidag

H apxaia AéEn doprtio utrovoei edpTwHa, vavro, Bapog A aTTooKeun R, TNV TePITTTWon Twv MNpipapoAiwy, éva TToAUTIUO
@opTio. H oTagida kepdifel TO OVOPa PAUPOG XPUOOG KaBWwg Tagidelel o€ POKPIVA PEPN ATTOPPOPWVTAG TIG EATTIOEG
avBpwTtwyv Tou gpyalovtal okAnpd, ol otoiol {epelyovTtag atmd Tnv Kakouyia @Tévouv o€ €va KaAUTEPO Kal TTio TTAOUCIO
MEAAOV. KiI 0 TTNAGG €xel xpnoiuotroinBei atmd Ta apxaia xpovia yia Tn PeTa@opd TOAUTIHWY QopTiwv. Kpaaoi kal Addi
peTa@épovTav o€ TTAAIva TIBdpIa Kal au@opeig TEpa atr’ T BdAacoa ge TOTTOUG pakpivoug. Xtnv Oduooeia (A' 184-5) o
Ounpog avagépetal 0Tn BAAACCO WG «oivoy TTOVTOG», TTOU €XEI KATA KAIPOUG aTTod00€Ei WG OKOUPOXPWHO, OPPICHEVO 1) Kal
KpaodTto TéAayog. ZTto Bpetaviké Mouoeio umdpyxouv TTOAAG apxaloeAANVIKG TAIva OKeUn, Ta oTroia €ixav apyIkd
KOTOOKEUAOTE YO va ouvodeUaouV TIG WUXEG TWV VEKPWY OTo Tagidl Toug oTo KaTtw Kéaopo. To €épyo PopTio dnuioupyei Eva
V€O OTOAO TTAIVWV BOpPKWY TTOU TTAEOUV GTOV 0iVOTTA TTOVTO TOU PHaUPOU XPUOoOU £TOIMEG VIO £€Va AKOMA TAEiDI.

Agalis Manesst

Cargo

Clay, Leaf of gold, paper, currant
Dimensions 2,20 x 1,00 m.

Year: 2019

Courtesy of the artist

The ancient word ®oprtio implies, a load, freight, burden or baggage; or in the case of Primarolia, a precious cargo. As the
currant travels to distant parts it is imbued with the hopes of a hard-working peoples, emerging through times of hardship to
a better and more prosperous future, earning the name black gold. Clay too has been used since antiquity to transport
precious cargos. Wine and oil were transported in clay pithoi and amphorae across the sea to distant lands. In the Odyssey
(Book A, 184-5) Homer refers to the sea as “oivoy movT0Gg”, or in its poetic translation in English, the wine dark sea. In the
British Museum there are several ancient Greek clay vessels originally made to accompany the souls of deceased on their
journey through the underworld. ®oprio creates a new fleet of clay boats floating in a wine dark sea of black gold, poised for
another journey.




DUTEUTIKO
UAIKO

Planting
matter

Ayyeros AvTwvOomTovA0g

AvVo Koopol

Aiaordosig: 70 gk x 50 &k.

ZUAo, pérallo, pvce, HOAUBI, oTagida
‘Erog: 2019

Euyevikn mapaxwpnon 1ou KaAAITéxvn

To £pyo e TiTAO AUO KOG UOI TTPOEKUYE OTTO TIG CUYKPOUCIAKEG KAl QVTIBETIKEG OXEOEIG TOU AVOPWTTOU TTO TNV IO PEPIG Kal
™G @UOoNG atmd TNV AAAN. H eptrAokn Kal n cuvexng TTapéuacn Tou avbpwITtou 0To QUOIKO TTEPIBAAAOV Kal n TauTdxpovn
avaykn ouvlotrapéng Pe auTr], aTToTéAeCE TNV Bacikh ageTnpia yia Tn dnuioupyia Tou. O KATIOG oav aTTOTEAECHUA TNG EVOXIKAG
oxéong Tou avBpwTrou atmévavTi oTn @Uon dnuiolpynoe O0To £€pyo Tou AVTWVOTTOUAOU TNV avAaykn va douAéwel axoAialovTag
TTEPIOTOTEPO TNV PAIVOUEVIKG QVTIOETIKI ox€an HETALU TOUG. XpNOIUOTIOIWVTAG €Va KUPIapPXO YIa TNV TTEPIOXA ETTECEPYATHUEVO
KapPTTd TTou e€ATTAWVETAI ATTEIANTIKA VIO va KATOAGBE! TIG avOPWITIVEG APXITEKTOVIKEG KATAOKEUEG, ETTIBEBAIWVEI TOV aévaov
aywva Twv Auo Kéopwv.

Aggelos Antonopoulos

Two Worlds

Dimensions: 70 cm x 50 cm
Wood, metal, pvc, pencil, currant
Year: 2019

Courtesy of the artist

The work entitled Two Worlds rose from the conflictual and antithetical relationship between humans and nature. The
involvement and continuous interventions of humans in the natural environment as well as the simultaneous need to coexist
with it has been the initial starting point for the creation of this work. The garden, as the result of the guilt-ridden relationship
of humans with nature, created in Antonopoulos’s work the need to comment more on the ostensibly antithetical relationship
between them. By using a processed fruit that dominates the area by spreading threateningly in quest of occupying human
architectural constructions, this work confirms the endless struggle of the Two Worlds.
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Blooms

Aovxds Meconveélng
TI'avvng Mmpoviog (Qavveg)

Flowers from the Uncanny Valley

MeraAAikég kataokeuég, eapriuara nxou
Aiaordosig: ueraBAnrég

Erog: 2019

Evuyevikn mapaxwpnorn Twv KaAAITexvwyv

21NV a100NnTIKA @IAOCO®ia N avoikela KOIAGOa atroTeEAEl TNV UTTOBETIKN ox€on HETAEU TOU BaBPOU opoIdTNTAG EVOG AVTIKEINEVOU
ME évav avBpwTTo Kal TN cuvalocOnPaTIKR) avTaTTOKPIoN O€ €va TETOIO avTIKEiueEVO. H KoIAdda eival To onueio oTo OTTOI0 KAVEiG
Biwver aioBnuata TapadofdTnNTag Kal avnouyxiag otav PpiokeTal TTPOOCWTIO PE TTPOCWTIO PE £€va OV TO OTTOi0 HOIACEl
EKTTANKTIKA, XWpig 0w va gival, avlpwTrivo.

O kaAAITEXVNG Aoukdg MeoanvéZNG ETTIKAAEITAI AKOUGTIKG OUOIWMPATA ATTO TOV KOOHO TNG MJayEiag, Ta oTroia atmokpUTITOUV TNV
atrougia piog Babiag mpaypaTikétnTag. O yAUTITNG MNdvvng M1poldog XpnoiuoTrolei HETAAAIKEG TTPOCONOIWCEIG ATTO TOV
KOOMO TOU KOKOU, Ol OTTOIEG OTTOKPUTITOUV KOl JETOUCIWVOUV pia Babid TpaypaTikétnTa. O1 dUo KaANITéEXVEG padi aTo €pyo
Toug Aouloudia TNG avoikelag KOINGdag @Epvouv pia TETOIO KOIAA®A OTO XWPEO TNG TTPAYMATIKOTNTAG, dNUIOUPYWVTAG HIO
(QPUOIKN METOPOPEG VOGS TOTTOU OTTOU O DIGXWPICHOG METALU WEUTIKOU Kal TTpaypaTikoU gival aduvartog. Méoa atnv KolAada ol
pOAoI avTIoTpEPOVTaI Kal 0 BEATAG EICEPXETAI OTO AVATPIXIOOTIKO OVEIPO TNG TTAPEAACNG TWV TTPOCOHUOIWTEWV.

Ta petaAAik@ yAUTITG AouAoUdia dnuioupyolv éva TeXVNTO KATa@UYIo SiXwg TTPWTOATUTIO, HECW MIOG NXNTIKAG S1adIKaaiag n
oTToia WOEl TOUG ETTIOKETITEG VA TTEPTTOTACOUV O€ éva TTEPIBAAAOV OTTOU TO TEXVNTO €ival TTPAYUATIKG KAl TO TTPAYMUATIKO
avadelkVUETAl WG OVOIKEIO.

Luc Messinezis
Yiannis Brouzos (Oannes)

Flowers from the Uncanny Valley

Metal structures, audio components
Multiple dimensions

Year: 2019

Courtesy of the artists

In aesthetics, the uncanny valley is a hypothesized relationship between the degree of an object's resemblance to a human
being and the emotional response to such an object. The valley is the point at which one feels eeriness and awkwardness
when coming face to face with a being of extreme human resemblance, which is not human.

Sound artist Luc Messinezis invokes aural simulacra of the order of sorcery that mask the absence of a profound reality.
Sculptor Yiannis Brouzos calls upon metal simulacra of the order of maleficence that mask and denature a profound reality.
Together in their work, Flowers from the Uncanny Valley they bring the valley into the realm of the real. They create a physi-
cal metaphor of a place where the fake and the real can no longer be distinguished. Within the valley, roles reverse and the
ambler enters the chilling dream of the precession of the simulacra.

Metal sculptural flowers, through a sonic process conjure an artificial habitat without original, empowering the visitors to walk
through an environment where the artificial is the real and the real emerges as the uncanny.



Pollination

Moaplia Toayxapn

Intimate letters

MovokavaAo HD video, éyxpwuo ue nxo, 10'40"
‘Erog: 2019
Evuyevikn mapaxwpnon tn¢ KaAAiréxvidag

To @IAp Intimate letters €ival pia moiNTIKA aAAnyopia, TTou EedITTAWVEI Kal ocuvevwvel OUO 10Topieg. Méoa atrd TNV GAVTAGCTIKI
Bioypagia kal To TTapddogo dpapa PIag yuvaikag yia évav KATo, TTapakoAouBoupe Tnv 1gTopia TnG XapTotroliag Alyiou, piag
ato TIg heyaAuTepeg Blounxavieg TnG EAAGSag Tou 200U aiwva.

H XaptoTrolia, Tou 18pUBnke 10 1924, atrotéAeoe TTuprva BIOPNXAVIKAG, EUTTOPIKAG dpaoTnPIOdTNTAG KABWG KAl avatTugiakd
KEVTPO yIa TNV gupUTePN TTEPIOXA. Mapriyaye xapTi ypagng Kal TUTTOYpa@IKO, TaxudpouIKoUg @akEAOUG, EUPETHPIa, TETPAdIA,
nUEPOASYIa, xapTid TrepiTuAiyuatog. Aé 10 1930 €wg 10 1960 n emixeipnon davlBioe ampoodoknTa @TAVOVTAG Va
XOPAKTNPIOTEI WG O HEYAAUTEPOG XAPTOTTOINTIKOG 0pyaviopog TG AvaTtoAAg® Aiyo TTpiv EEKIVATEL N TTEPITTETEIWDNG TTEPIOSOG
OIKOVOUIKAG TTAPAKUNG TTOU 08rynoe 0To opIoTIKG KAgioIyo 10 1991.

Méoa atd yia TEPINynon OToV XWPO TTAPOaKOAOUBOUUE pia aTTPOBAETITN KAl YUXOAOYIKG QOPTIOPEVN A@HYNON TTOU XTiCETAl YE
Odvela IOTOPIKWY CTOIXEIWY, apXEIOKOU UAIKOU OAAG KAl TTAPAPEANPEVWY EUPNUATWY TOU XWPOU.

looppoTTwvTag avaueoa o’ éva aiocBnua wuxoAoyikng BUBIoNG Kal atroTTpocavatoAIopoU TiBevTal EPWTAMATA YIO TN OXECON WE
TOV €QUTO Kal Tnv €mMBUpia o€ ouvdapTNOoNn HME TNV TTPAYMATIKOTNTA Kal TNV IoTopia. TauTdxpova, pia TTANBwpa TAGvwy
avTIQATIKOU puBuol dnuioupyei évav KIVNUATOYPOQPIKO XWPO OTToU Ta Opla ouvexwg HeTaBdaAAovtal, TTpoBaAAovTag pia
QAVEKTTANPWTN aicBnan Tpoadokiag.

O1 ouvelppoi geTagu €IkOvVag, AXOU Kal KEIWEVOU YevvoUv pia TTEpippéouca aBeBaidTnTa Kal éva aicOnua acupueTpiag YeTagu
€MOUUIOGg KAl EVOXNG, AOQAAEIag KAl ATTEIANG, duvaToTnTag Kal adie{ddou, OAa TTayIdeupéva O’ Evav @aUuAo KUKAO.

5 ZrauporrouAog, A. (1954). lotopia tng méAswg Tou Alyiou - ammd Twv LUBIKWY XpOvwy uéxpl Twv nuepwyv Lag. Abnva.

Maria Tsagkart

Intimate letters

Single-channel HD video, colour, sound, 10°'40"
Year: 2019
Courtesy of the artist

The film Intimate letters is a poetic allegory that unfolds by fusing together two stories. Through a woman's imaginary biogra-
phy and strange vision about a garden, we follow the history of Aegion Paper Mill, one of Greece's largest industrial opera-
tions in the 20th century.

Founded in 1924, the Paper Mill was a core of manufacturing and trade and a hub of development for the entire region,
producing writing and printing paper, postal envelopes, index books, notebooks, calendars and wrapping paper. From 1930
to 1960 the business flourished beyond expectations, to the point of being described as the largest paper manufacturing
operation in the Orient' shortly before the onset of a protracted period of decline which led to its final bankruptcy in 1991.
Our tour of the facility is accompanied by an unpredictable and emotionally charged narrative built on borrowed historical
data, archive material and neglected in-situ finds.

Balancing between a feeling of psychological immersion and disorientation, the film poses questions about desire and the
self in conjunction with reality and history. At the same time a host of differently paced sequences create a cinematic space
whose boundaries keep changing to project a sense of an unfulfilled expectation.

The mental associations of image, sound and text generate a pervasive uncertainty and a sense of asymmetry between
desire and guilt, security and threat, possibilities and impasses, all caught within a vicious circle.

T Stavropoulos, A. (1954). History of the city of Aigio - from mythical times to the present day. Athens.




Pwro-
ouvBso

Photo-
synthesis

Kootag lammog

In the middle of the way

MeTaAAika@ kapoToia HeTAPOPAS, QWTIOTIKA, AAUTTES
Aiaordosig: peraBAntég

‘Erog: 2019

Euyevikn mapaxwpnon 1ou KaAAITéxvn

H douAcid Tou KwoTta Matrd £xel wg Bacikd afova tnv £vvola TNG avapovRg, O€ PIa TTPOCTTABEIa EpUNVEIag TNG EyKATAAEIYNG
OTTWG auTr TTapaTnpeital otn olyxpovn Kolvwvia. AnpioupywvTtag oxEO0lo e KAPPBOUVO Kal KATAOKEUEG OTTOU TO QWG
Kuplapxei, Teplypd@ovtal QUCTOTTIKG TOTTia evOg duvnTIKOU PHEAAOVTOG Kal eYKATAAEAEIMUEVA TTAGVA KTIPIWV Kal TTOAEWV.

210 £pyo In the middle of the way ol KaTaokeuég TTAPOTI €Xouv TNV duvatoTnTa Kivnong, METAQOPAG Kal aTrobrnKeuong,
BpiokovTal o€ pia ouvbAkn avauovig f Tadong dnuioupywvTag évav Boufo didAoyo PeTatu Toug. Ta idla Ta KEAU@N TOUg
atmoteAoUV aTTOBAKEG EVEPYEIAG KAl QWTICUOU €VW AEITOUPYOUV WG OECPWTEG Kal OECUOPUAAKESG €vOG ATTPOCBIOPIGTOU
KaBrkovTog, o€ pia otabepn 6€0peuon Pe TNV epyaacia, TNV KOTTwon Kal TV d1apKr TTpooTrdleia emidoong.

Méoa atrd avetraioBnTeg XEIPOVOUIEG KAl QWTEIVEG EVTAOEIG Ol KAOTAOKEUEG polalouv va Trapatnpouyv, va utrevBupidouv, va
TEPINEVOUV HIO €VTOAN i va Tnv €xouv Ndn ekteAéoel. ‘EToiyeg va atmmodexTouv dla@opeTIKOUG pOAoUg 1 KaBrkova,
agouykpalovtal €vav evOIAPECO XWPO METALU MIag dxpovng Tauong Kai €vog dIapKWG ETTITAXUVOUEVOU TTAPOVTOG. 21N
olyxpovn Kolvwvia Tng eTTidoaong, 6TTou n adpdvela Kal n Tauon dev gival atmodeKTr, To €pyo poladel va utrevBupilel Tn pdon
Tou NéTiou Kopedtn @iAdoogou Byung-Chul Han, ato BiAio Tou H kolvwvia Tng KOTTwoNG : «ZAuepa {oUuue o’ £va KOGUO TTou
gival TTOANU @TwXOG o€ SIaAEippaTa, PTWYXOG O€ NECOBIAOTANATA KAl O EVOIAPEOOUG XPOVOUGY.

Kostas Pappas

In the middle of the way

Metal transport trolleys, lamps, light bulbs
Multiple dimensions

Year: 2019

Courtesy of the artist

Kostas Pappas’s work uses as its main axis the concept of waiting in an attempt to interpret abandonment as it is observed
in contemporary society. creating sketches with charcoal and constructions in which the light dominates, dystopian
landscapes of a potential future and deserted plans of buildings and cities are described.

In the work In the middle of the way the structures, despite being able to move, be transferred and stored, are under condi-
tions of waiting or pause which creates a silent dialogue between them. Their own shells are storage spaces of energy and
light, which functioning as keepers and guardians of an indefinable duty in a steady commitment to work, fatigue and the
constant effort to perform.

Through imperceptible gestures and luminous tensions, the structures appear to be observing, reminding, waiting for a
command or having already followed it. Ready to accept different roles or duties, they are sensing an in-between space
between a timeless pause and a constantly accelerating present.

In this contemporary society of performance, where inertia and pausing are not acceptable, the work seems to remind the
phrase of the South Korean philosopher Byung-Chul Han in his book The Burnout Society: “Today we live in a world that is
very poor in interruption; "betweens" and "between-times" are lacking”®.

8 Translated by Erik Butler (2015), Stanford University Press.
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Edapikég MoinTikég (I: ouveidnro-moinon)

Neon @uwg, keipevo, mérpeg, xwua | Aiaordoeig: 6.10m x 177cm | Erog: 2019
Euyevikn mapaxwpnon 1ou KaAAITéxvn

To épyo Eda@ikég MoinTIKEG (OUVEIDNTO-TTOINCN) ATTOTEAEI PIO £yKATAOTAON MIKTAG TEXVIKAG ATTO neon KEiJevo, TTETPEG Kal
xwpua. H mpdétaon “kédBe pépa {avaxapdoooupe 01O Ovopa TNG €EIAEWONG” dnNUIOUPYEITAI WG QWTEIVI KEIMEVIKA KATAOKEUN
neon Péoa o€ pIa TTAPAAANAOYPOUNN OXNMOATIKN EVATTO0ECN XWHATOG KAl TTETPWY OTTO EKOKAPN WG £OAQIKA OUVEXEIQ TOU
vonuaTog. To épyo atroTeAEl Eva dA@IKO a@rynua @wTog Kal YAIVWY UAIKWY, avoIKTO o€ TTOAATTAEG avayvwoelg. H TpdTtaaon,
n otroia TTpoépxeTal amod TNV TToINTIKA cuAAoyn “Touvdpa” (2017) Tou KAANITEXVN, “aTTeEdAPIKOTTOIEITAI” ATTO TOV QUOIKO TNG
XWpo (BIBAI0) kal “peTagureleTal” OoTOV XWPO (KTAPIO) WG TOTTOEIBIKOG QWTEIVOG OTTOPOG - dNUIOUPYWVTAG HIa “YEWAOYIKN
@IANocOoQia” - yia peTagopd Tou terrain TO00 WG avBPWTTIVO aAAG KAl GUAAOYIKO KOIVWVIKO OCWHA TTAVW OTO OTT0I0 yypAQovTal
OUVEXWG Ol TTPOCTIABEIEG VA ETTAVATIPOCEYYIOTEI O JEAAOVTIKOG £QUTOG Yag. To wTEIVO €pyo TOTTOBETEN TNV TTOINTIKA OKEWN
OTOV TTPAYHATIKO XWPO avadelkvuovTag £vav emMTOTTIO SIGAOYO TOU avBpwITIvou, TOU TTOAITIKOU Kal TOU TTOoINTIKOU.

Edapikég MoinTikég (11: ekTUAISN)

Performance yia kdauspa kai drone, 520u xapri, mérpeg | HD video, éyxpwpuo, ixog, 25:42° | 'Erog: 2019
Euyevikn mapaywpnon tou KaAAITéxvn

210 épyo Edagikég MoinTikég (ekTUAIEN), o Wappdg dnuioupyei pia Totmoeldikr performance yia KAuepa, TTEPTTATWVTAG,
OTTPWXVOVTOG Kal &EEBITTAWVOVTOG OTASIOKA €va HPEYAAO KOPMPATI XapTiou TTAvVw OTO TTapaBaAdooIo eYKOATAAEIMUEVO
016npodpouikd dikTuo TnG lMeAotTovvrioou oTnv Teploxn Tou Alyiou, TNV wWpa Tou Aukauyoug. H egeAioodpevn Tpdagn Tou
KOAANITEXVN eTTaveEYypd®el Tov ouvexn S1dAoyo kaBnuepivou kal TveupaTikou. O idlog o dnuioupyodg wg OTTOpPog, WG
AVTIKEIYEVO, WG TTPOBean LeTuAiyeTal, atTAWvETal, d1adideTal eTTavaxapdocoovTag vonTd To £da@ikd duvnTiKG. ZXeOOV e Pia
Zio0@ela onueloAoyia Kal auToeBvoypa@ikr paTid oUvdeong TOU TTPOCWTTIKOU WE TO GUAAOYIKO, TO €pyo dnUIoUpPYEi pia
EQPUEPN KATAOTAON WETAEU HEPOUG, CWHATOG Kal ETTAVAANWNG, KAVOVTAG £va TOTTO-OXOAIO OTIG aevAwWG eV eEeAiEel dladikaaieg
NG TTPOCTIABEING, TNG ETTIKOIVWVIAG, Tou Tagidiou.

Bill Psarras

Territorial Poetics (I: awareness)

Neon light, text, stones, soil | Dimensions: 6.10m x 177cm | Year: 2019
Courtesy of the artist

Territorial Poetics (awareness) consists of a mixed media installation of neon text, stones and soil. The short poetic phrase
‘in the name of atonement, we re-inscribe every day’ made of neon light is placed into a rectangular shape of soil and stones,
forming a spatial extension of meaning. The work forms a territorial narrative using light and earth materials, open to multiple
interpretations. The selected sentence, taken from the artist’s personal poetic collection ‘Tundra’ (2017), is deterritorialized
from its initial space (book) and is re-territorialized into physical space (building) as an in-situ luminous seed — proposing a
‘geo-philosophy’ — a metaphorical terrain both as human and social body upon which our efforts are constantly re-inscribed
towards a potential future self. Current neon installation situates the poetic thought into the spatial, revealing an in-situ
dialogue between the human, the political and the poetic.

Territorial Poetics (1I: unfolding)

Performance for camera and drone, 520m paper, stones | HD video, colour, sound, 25:42° | Year: 2019
Courtesy of the artist

Territorial Poetics (lI: unfolding) forms a site-specific walking performance for camera, where the artist walks, pushes and
gradually unfolds a big piece of old paper-roll upon the railroad tracks of the old abandoned railway network of Peloponnese,
during the morning twilight. The unfolding action of the artist re-inscribes an ongoing dialogue between the everyday mun-
dane and the spiritual. The artist acts like a seed, an object, a ritualistic intention which unfolds and spreads out the potential.
Based on Sisyphean semiotics and an autoethnographical approach of the personal and the collective, Territorial Poetics (Il
unfolding) forms an ephemeral situation between site, body and repetition, making a spatial statement about the universal
processes of effort, communication and journeying.
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Pousw Kéodep | Bob Kesseler

O Rob Kesseler cival kaAMiTéxvng kai Kabnyntrg oto TuAua Arts, Design & Science otn oxoAn Central Saint Martins oT0
University of the Arts Tou Aovdivou. H douAeid Tou atroTeAei yépupa PeTall TEXVNG Kal €TTIOTAKMNG KABWG ouvepyadeTal Pe
poplakoUg BIoAdyoug Kal BoTavoAdyoug yia va EEPEUVATEI TOV KOGHO O€ PIKPOOKOTTIKO TTiTred0. O1 £IKOVEG TOU £punveUOVTal
MEoa atro €va eupu @AoHa TTOIKIAWY HECWYV, AVTIKOTOTITPICOVTAG TOV TPOTTO PE TOV OTTOI0 O QUOIKOG KOOUOG PETOIKEI HECQ O€
TTOAAEG TTITUXEG TNG KABNUEPIVAG pag {wng. H douleid Tou Kesseler atrokaAUTITEl €vav KOGUO TTOU BPIOKETAI KQUPUEVOG TTEPQ
amo TIg duvaTtoTnNTEG TNG aAvOPWITIVNG Opacng, dNUIOUPYWVTAG £pya HETAEU €TMIOTANNG KAl OUPPBOAICPOU, OTa oTroia n
TTOAUTTAOKOTNTA TNG AvATTOPACTAONG TWV QUTWYV WG OPYAVIOPWY CUYKEVTPWVETAI O€ €IKOVEG TTOU UTTVWTICouv. To £pyo Tou
£xel TapouaiaoTei Taykoopiwg o€ MME kai o€ €101KEG EKBOTEIG, HE TTPOOPATEG OTOUIKEG EKBETEIG o€ AaTIVIKA APepikr, XIAn,
Ieppavia kar EAAGSa. Eival uéAog Tng Linnean Society kai MpeoBeutrig Tng Royal Microscopical Society.

Rob Kesseler (1951) is a visual artist and Professor of Arts, Design & Science at Central Saint Martins, University of the Arts
London. Working at the interface between art and science he collaborates with molecular biologists and botanical scientists
to explore the living world at a microscopic level. Reflecting the way in which the natural world migrates into many aspects
of our daily lives, his images are translated into a wide range of contexts and media. Kesseler’ s work reveals a hidden world
lying beyond the scope of the human eye, producing work that lies somewhere between science and symbolism, in which
the many complexities of representing plants are concentrated into mesmeric visual images. His work has been featured
widely in popular media and specialist publications and he exhibits internationally with recent solo shows in North America,
Chile, Germany and Greece. He is a Fellow of the Linnean Society and Ambassador for Royal Microscopical Society.

http://www.robkesseler.co.uk/

Ayodic Maveoon | Agalis Manessi

H Agalis Manessi (1952 UK) yevvABnke otnv Képkupa kal otroudace Kepapikry oto Central School of Art Tou Aovdivou. H
duvaTéTNTa PETAPOPPWONG TOU TTNAOU aTTd HAAAKO Kal EUTTAOCTO UAIKO O€ OTEPED KEPAMPIKO AVTIKEINEVO, PJEOW TNG Kauong,
QATTOTEAECE TO £€VAUCUA YIO TN dNUIOUPYIKN TTPOKTIKA TNG. EpTTvéeTal amd KAAOOIKA BEpaTta eiIkovoypa@iag atrd Tnv TEpAcTIa
IoTOpia BepaToAoyiag Kal €IKOVWY TTOU TTapaTnpouvTal O€ €KKANCieg, poucoeia Kal YKOAEPi, KaBWG Kal OTTO EUTTEIPIKEG
TTOPATNPROEIG TTOU YivOovTal €K TOU QUOIKoU. Edw kal capdavta xpdévia dlaTnpei To TTPOCWTTIKO TNG £pyacThpIo oTnv Képkupa
Kal To Aovdivo kal €xel ekBEael To €pyo TG oTnv M. BpeTavia aAAd kal o€ TTOAAEG xwpeg TNG EupwTing. ‘Epya tng BpiokovTal
o€ TTOAAEG dNUOOIES Kal IBIWTIKEG oUANOYEG. Tpdoparta To €pyo Tng TTapouoidoTnke oto New York Times Style Magazine.
Autr) Tnv TTEpiodo oxedialel TNV aTouIKN TNG €kBean oTnv AnpoTikA MvakoBrikn Képkupag yia Tov NoéuBpio tou 2019.

Agalis Manessi (1952) was born in Corfu, Greece and studied Ceramics at the Central School of Art in London. The poten-
tial for clay to be transformed from a soft and malleable material into a permanent ceramic object, through the impact of fire,
has been a driving fascination through her creative practice. Her inspiration draws upon the vast history of classical subjects
and images observed in churches, museums and galleries as well as experiences and observations made directly from life.
For the past forty years she has maintained studios in London and Corfu and has exhibited regularly in the UK and across
Europe. Her work is in many public and private collections and was recently featured in the New York Times Style Magazine.
She is currently preparing for a solo exhibition at the Pinakotheke, Corfu Municipal Gallery to open in November 2019.

http://agalismanessi.com/

Ayyedos Avtwvdmovdos | Aggelos Antonopoulos

O Ayyelog Avtwvotroulog yevvhonke ota Tpotraia MNoptuviag 1o 1957, Zmoudaoce (wypapiki otnv A.Z.K.T. pye daokdAoug
Toug A. Kokkividn, B. Anuntpaia kai oknvoypa®ia pe Tov B. BaoiAeiadn. ‘Exel mpayuatotroifoel Tavw atmo €iKoa! aTOMIKEG
ekBéoeig (Anport. MivakoBnkn A. ABnvaiwv, Art -Athina Titanium, Art Forum Todtong ©ea\vikn, N. Mopgég ABAva, Citronne
Moépog, AmokdAuywn Asukwaia, T.a.f. ABriva, ALMA TpikaAa, Mdapko EAeuBepiag ABAva, Aykdadi ABrva, Matratlikou Bépoia)
OTTWG Kal TTOAAEG opadIkEG TTapouaieg o EANGDa kal eEwTePIKO, 6TTwG o€ KUTtrpo, lotravia, Mepuavia, ItaAia, Kpoartia, AyyAia,
H.M.A. 'Exel {wypagioel Toug kivigoug Ideal atnv ABriva kai Cineak atov Meipaid. Aé 10 1989 péxpl onuepa dIdAOKEI
{wypagikr oTnv AvwTdrn ZxoAn KaAwv Texvwv.

Aggelos Antonopoulos was born in Tropea (Arkadia, Peloponnese) in 1957. He studied painting at the Athens School of
Fine Arts under D. Mytaras, D. Kokkinidis, V. Dimitreas, and stage design with V. Vassiliadis. He has participated in more

than twenty solo shows (Municipal Gallery of Athens, Art -Athina Titanium, Art Forum Tsatsis, Thessaloniki, Nees Morfes,
Athens, Citronne, Poros, Apocalypse, Nicosia, T.a.f., Athens, ALMA, Trikala, Eleftherias Park, Athens, AGATHI Art Gallery,
Athens, Papatzikou Art Gallery, Veria). He has also participated in many group exhibitions in Greece and abroad, such as in
Cyprus, Spain, Germany, ltaly, Croatia, England, USA. He has created a large-sized décor for the movie theatre Ideal in
Athens and Cineak in Piraeus. Since 1989 he teaches painting at the Athens School of Fine Arts.

http://dp.iset.gr/en/artist/view.html?id=2457

Novxag Meoonvélms | Luc Messinezis

O Aoukdg Meoonvélng (1977) cival KATOXOG HETOTITUXIAKOU SITTAWMATOG OTTOudWY OTNV NXNTIKA T€XvN atrd 1o University of
the Arts, London kai epydletal wg emayyeAPaTiag KAANITEXVNG KAl aKadnuUaikog epeuvnTAG, €0TIAGOVTAG OTN XPAON TOU fXoU
WG Baaikd PHETO dnUIoUPYIKAG ék@pacng. To €pyo Tou avadelkvUiel BePATIKEG OTTWG N AKOUGCTIKA evouvaiobnaon, n avriAnwn
KAl N avOpWITOYEWYPOQia, EVW ETTIONG KATATTIAVETAI PE TIG €VVOIEG TNG TTPAYHUATIKOTNTAG, TNG UTTEP-TTPAYUATIKOTNTAG KAl TNG
auBevTIkOTNTOG. 'EXEl TTapouoidoel TIG dnuioupyieg Tou o€ TTANBWPA eKBECEWV ava TOV KOOHO Kal ETTI TOU TTAPOVTOG dlEpEUVA
TNV €vvola TwV «AKOUOTIKWYV OPOIWPATWY». ZNPAVTIKEG OpaaTnPIOTNTEG TOu TTEPIAAPBAvOUV PETAEU GAAWY CUPUETOXN OE
ekdnAwoeig 6Tmwg Ethnographic Terminalia 2011 (CA), ART Athina 2013 (GR), Athens Digital Art Festival 2015 (GR) kai
Avadpoun oto Méyapo 2017 (GR). MNMapoucidlel onuavTikhg akadnuaikr dpactnpidtnTa o€ dieBvA cuvédpia Kal dnuoacieloelg
6TTWwG 10 TTPdoPaTo ApBpo Tou «Aural Simulacra: the signal’s path to Metamorphosis» 1o o1moio {nTBNKE KAl dNUOCIEUONKE
atrd 10 TEPI0dIKO Technoetic Arts Journal 10 2017. TéAog, T0 2015 €ixe emAexOei wg uTToWAPIOG yia To Bpafeio ScreenGrab7
Media Award (AU) yia 1o épyo Tou «The Modern Book of Cynics».

Luc Messinezis (1977) holds an MA in Sound Arts awarded from the University of the Arts, London. Since then he is working
as a professional artist and researcher across sound, installation and performance. His practice explores aural awareness,
perception, anthropogeography, notions of reality and authenticity. He has presented several of his artworks in venues
across the globe and currently scrutinizes the concept of “Aural Simulacra”. Notable activities include presentations at
Ethnographic Terminalia 2011 (CA), ART Athina 2013 (GR), Athens Digital Art Festival 2015 (GR) and Retrospective at
Megaron 2017 (GR) among others. Luc has also presented his research in a multitude of international conferences such as
his article ‘Aural Simulacra: the signal’s path to metamorphosis’ which was published on the Technoetic Arts Journal in 2017.
Finally, Luc had been nominated for the ScreenGrab7 Media Award (AU) for his work The ‘Modern book of Cynics’ in 2015.

https://luc-messinezis.com/

TI'ovyvng Mmpoviog (Qdvveg) | Yiannis Brouzos (Oannes)

O MNavvng Mtmpoudlog (Qdvveg) yevviBnke otov lMeipaid 10 1977 kai 81daxONke YAUTITIKN Kal ox€010 OITTAO 0TOV YAUTITN
MTrautn BouTto. To 2002 dpxioce va @oitd otnv AvwTtarn ZxoAr] KaAwv Texvwv Tng ABrivag 0TTou ouvéXIoE TIG OTTOUDEG TOU
oto A" Epyaotipio FTAUTITIKAG pE kaBnynt Tov ©eddwpo Matrayidvvn. Ekei mmapakoAoluBnoe pabruata oknvoypagiag,
WNPIOKWYV TEXVWY, XAPOKTIKAG KAl {WYPAPIKAG T OTTOIA EVOWNATWOE 0TNnV YAUTITIKY Tou. To 2009 atrogoitnoe pe Apiota. ‘Exel
TTPAYUATOTIOINCEI TTEVTE ATOMIKEG EkBEDEIG o€ ABAvVa, KopivBo, TAvo, ZakuvBo kal EAsuaiva evw £XEl ETTIONG OUPPETATYEI O€
TTAVW aTro TTEVHVTA OPAdIKEG EKBETEIG ava TOV KOOUO. Ta £€pya Tou BpicKovTal o€ pouaEia Kal o€ 1I81WTIKEG TUAANOYEG TOOO OTNV
EAANGOO 600 kal To €§wTePIKO. To 2017 TOU aTTOVEPNONKE TO TTPWTO Ppafeio amd Tov KOIVWVIKO CUAAOYO Zupdiwv «o
Mavoppitng» yia TNV GUVOAIKA TTPOCQOPA Tou OoTnV TEXVN. 'Exel CUPPETAOXEI 0€ OUO OUPTTOOIO YAUTITIKAG KAl Ta £€pya TOU
BpiokovTal o€ dnudaloug xwpoug atnv ABRva, Tnv Kutrpo kai Tnv ZakuvBo. Zgl kai epyadeTtal otnv ABAva kal Tnv Biévvn.

Yiannis Brouzos (Oannes) was born in Piraeus in 1977. He studied sculpture and artistic design alongside sculptor Babis
Voutos. In 2002 he joined the School of Fine Arts in Athens where he studied sculpture with Prof. Thodoros Papagiannis. This
is where he came into contact with scenography, Multimedia Art, Engraving and Painting, which influenced and still influence
his practice. In 2009 he graduated with Distinction. He has presented his work in five solo exhibitions in Athens, Korinthos,
Tinos, Zakynthos and Eleusis and has participated in over fifty group exhibitions all over the world. His sculptures appear in
several museums in Greece as well as in international private collections. In 2017 he was awarded the first prize for his
contribution in arts by the Social Organization of the Island of Symi “Panormitis”. OANNES has participated in two Symposia
of Sculpture and his artworks feature in public spaces in Athens, Cyprus and Zakynthos. He currently lives and works in
Athens and Vienna.

https://yiannisbrouzos.wixsite.com/oannes/



Moagio Toayxapn | Maria Tsagkart

H Mapia Todykapn yevviBnke atov Meipaid 1o 1981. Zmoudace ZuvTtrpnon Kai atrokaTdotacn ApxaloTATwy Kal ‘Epywv
Téxvng, oto TEI ABnvwy Kai atmmogoitnoe 1o 2005, eKTTOVWVTAG TNV TITUXIOKN TNG Epyacia TTavw aTo €pyo Tou AAEEN AKpIBAKN.
EpydoTtnke wg ouvtnpntpia otnv EBvikA MvakoBikn ABnvwy kal o€ IBIWTIKEG CUAAOYEG Kal To 2006 GuvEXIOE TIG OTTOUDEG TNG
otnv AvwtdaTn ZxoAi KaAwv Texvwyv ABrivag. To 2007-2008 pe utrotpogia Tou 1d0pUuatog IKY @oitnoe oto Facultad de Bellas
Artes otnv Madpitn. Atrogoitnoe atrd Tnv A.Z.K.T. 10 2010 Kol ouvéxioe TIG OTTOUOEG TNG OTO METATITUXIOKO TTPOYPOAUMO
EikaoTikwv Texvwyv, amogoitwvtag 1o 2012. Ao 10 2012 ekTeAei di1dakTIKG €pyo oTnv AvwTdatn ZxoAn KaAwv Texvwv Tng
ABnvag kabwg kal otov Topéa TNG IBIWTIKAG exkTTaideuong. To 2014 képdioe oTo lNMapiol To BpaBeio Tou MaAAo-EAANvikoU
opyaviopou HYam vyia tnv Néa KaAAitexviknp oknvl TnGg Meooyegiou. MeTagl Twv €kBECEWV TIOU €XEI CUPUETAOXEI
ouykataAéyovtar: AQUA, Contemporary Artists and Water Issues oto SESC Belenzinho, Sado Paulo, BpadiAia kai oTnv
leveln, STANDART, 1st Triennial of Contemporary Art atn Apuevia, Coup de Ville, Triennial of Contemporary Architecture
oto BéAyio, 4th Biennale of Contemporary Art, Everywhere but now, ©tooahovikn, A fresh, Mia véa yevid EAARvVwv
KaAAITexvwy, EBvikd Mouaoegio Zuyxpovng Téxvng, ABAva.

Maria Tsagkari was born in Piraeus (1981). She studied Conservation and restoration of Antiquities and Works of Art at the
Technological Educational Institute of Athens. She graduated in 2005, with a dissertation on the work of Alexis Akrithakis.
She has worked as conservator for the National Gallery in Athens and for private collections. In 2006 she continued her
studies at the Athens School of Fine Arts. In 2007-8 she was granted a scholarship by IKY to study at the Facultad de Bellas
Artes in Madrid. She graduated from the Athens School of Fine Arts in 2010 and pursued a Master’s in Fine Arts, which she
completed in 2012. Since 2012 she has been working as a teacher at the Athens School of Fine Arts as well as in the private
sector. In 2014 she won an award by the Franco-Hellenic institution HYam in Paris for the New Artistic scene in the Mediter-
ranean. She has participated in several exhibitions, including: AQUA, Contemporary Artists and Water Issues in SESC
Belenzinho, Sdo Paulo, Brazil and in Geneva, STANDART, 1st Triennial of Contemporary Art in Armenia, Coup de Ville,
Triennial of Contemporary Architecture in Belgium, 4th Biennale of Contemporary Art, Everywhere but now in Thessaloniki,
A fresh, A new generation of Greek artists, National Museum of Contemporary Art, Athens.

http://mariatsagkari.com/

Kootag lanwmwag | Kostas Pappas

O KwoTag Matrtrdg yevvbnke atnv ABriva 1o 1974. Zmoudace otnv AvwTtaTn ZxoAr) KaAwv Texvwv ABrivag atré é1rou Kal
atrogoitnoe 1o 2001. 'Exel TTpaydaTOTTOINCEI BUO ATOUIKEG EKBETEIG Kal €XEl CUNPETAOXEI O€ DIEBveig ekBEaelg aTnv EANGSa
Kal 0TO €EWTEPIKO, pE TTIO TTpOo@aTtes: “Ah”, Adasanat art space, Istanbul, 2019, Caritas Romana - 15 acts of devotion,
MOMus Kpatiké Mouaeio Z0yxpovng Téxvng ©ecoahovikng, 2018, davrtagiakég EoTieg, 6n Biennale ZUyxpovng Téxvng
©eooalovikng, 2017, Exploring the Perception of Desolation, Depo Darm Contemporary Art Space, ABrjva, 2016. ‘Epya Tou
uttdpxouv o€ 1I01WTIKEG oUANOYEG aTnv EAANGSa Kal oTo eEwTepIkd KaBwg kal oto Mouaegio Zuyxpovng Téxvng @ecoalovikng,
MOMUS. Mapd&AAnAa atré 1o 2000 douAeUel oTnV IBIWTIKA eKTTAiIdEUON. Zel Kal epyddeTal oTnv ABrva.

Kostas Pappas was born in Athens (1974). He studied at the Athens School of Fine Arts (A.S.F.A.) from where he graduated
in 2001. He has had two (2) solo exhibitions and his artworks (between sculpture, light and painting) have been included in
various international group exhibitions in Greece and Europe, including: “Ah”, Adasanat art space, Istanbul 2019, Caritas
Romana - 15 acts of devotion, MOMUS Greek State Museum of Contemporary Art, 2018, Imaginary Homes, 6th Biennale of
Contemporary Art Thessaloniki, 2017, Exploring the Perception of Desolation, Depo Darm Contemporary Art Space, Athens,
2016; among others. His works feature in private collections in Greece and abroad as well as in the Museum of Contempo-
rary Art of Thessaloniki (MOMus). Since 2000, he lives in Athens and works as an art teacher in the private sector.

http://pappaskostas.com

Booidng Wopeds | Bill Psarras

O BaociAng Wappdg (1985) cival eiIkaoTIKOG Kal akadnuaikdg. AIdAoKel wg AékTopag 1T cupBdcel oto TuAua Texvwy Hyou
kal Eikévag, 16vio Mav/pio (2016-). To 2019 oAokAfpwaoe dIETA €IKaoTIkr) MeTadidakTopikr épguva pe uttoTpo@ia atréd 1o IKY.
Eivai Ap. Téxvng & Texvohoyiag ammd 1o Goldsmiths University of London (YTotpo@og AHRC), pe JETOTITUXIOKEG OTTOUSEG OTIG
Wnolakég Téxveg (University of the Arts London) kai 1rTuxio oTig OTITIKOOKOUOTIKEG Téxveg (I6vio Mav/pio). Ta €pya Tou
dlapBpwvovTal GTIG CUYKAIOEIG TNG TOTTOEIBIKAG TEXVNG, TNG TTEPITTATNTIKAG performance, Twv eyKaTaoTACEWYV Kal TNG TToinoNg

Kal EYTTVEOVTAI aTrd TNV TTOINTIKA KAl TTONITIKA TNG a0TIKAG eutrelpiag. Aro 1o 2008 éxel ekBEoel To €pyo Tou o€ digbvr festivals,
oMadIKEG ekBETeIg oTnV EupwTrn kai Apepikn (Z1€yn Mpappdtwy & Texvwy, Mouoeio MTrevakn, Fringe Arts Bath, FILE, Wash-
ington E.M., OMM®, Mouceio Zuyxpovng Téxvng KpATtng K.a.) kal ToAImioTiké 10pupata (Royal Academy of Arts). H épeuva
Tou €£xel TTapouaciacTei o€ dieBvr) akadnuaikd epiodikd Téxvng (LEA MIT Press, Technoetic Arts, IJART), ouvédpia (ISEA),
kepaAaia BiBAiwv (Taylor & Francis) oTnv olUvdeon TéEXVNG KAl ACTIKWV/TTONITIOPIKWY OTTOUdWY. QG HOUCIKOG OUVBETEl
MOUOIKA OTIG auvdéaelg TnG rock kai Tng ambient (Ludmilla My Side). To 2017 KukAo@OpNCE N TTPWTN TOU TTOINTIKI GUAAOYRA
«Touvdpa» (Ekdooeig MNMnyn).

Bill Psarras (1985) is an artist and academic. He is adjunct lecturer at the Dept. of Audio & Visual Arts, lonian University
(2016-). In 2019 he completed a 2-year Postdoctoral research funded by IKY Foundation. He is a Dr. of Arts and Technology
from Goldsmiths University of London (AHRC award), holding an MA in Digital Arts (UAL) and a BA in Audiovisual Arts (loni-
an Un.) His artworks include site-specific practices, performances for camera, installations and poetry, exploring the (geo)po-
etics and politics of urban experience, focusing on issues of psychogeography, memory, place and emotion. His work has
been exhibited in international festivals and group exhibitions across Europe and US (Onassis Cultural Centre, Benaki
Museum, Fringe Arts Bath, FILE, T.H.C., C.C.A.) and cultural institutions (Royal Academy of Arts). His research has been
published across international journals (LEA MIT Press, Technoetic Arts, IJART), conferences and book chapters (Taylor &
Francis) on the intersections of art and urban/cultural studies. He composes music under the alias Ludmilla My Side. He is
the author of ‘Tundra’ (Pigi Publications, 2017), a poetry book on the metamodern intersections of art, geography and city.

www.billpsarras.tumblr.com



NAHPO®OPIEZ KATAAOIOY EKOEZHZ

O katdAoyog auTog ekddBnke Tov OkTwRpIo Tou 2019 améd Tnv Mpipapdiia
A.M.K.E yia Tnv ékBeon aUyyxpovng Téxvng ‘EAa oTov krTro pou, oto Aiylo.
O1 pwToypaPieg TV EPywV aTToTEAOUV EUYEVIKA TTAPAXWPENON TWV
KOAAITEXVWV o1 oTToio1 S1aTNPOUV Ta TIVEUHATIKG diKaiwyaTa (©).

Ektomrwon: Tayututro, Matpa, Oktwppiog 2019
Ap1Bu6g avritiTrwy: 500

NAHPO®OPIEZ I'A THN AIOPFTANQZH
TOY ®EZTIBAA NMPIMAPOAIA 2019

O AHMOZ AITIAAEIAZ, n AnpoTikr) KoivwgeAng Emixeipnon AryiaAgiag
(AH.K.EM.A.) ka1 n Mpipapdhia A.M.K.E., uhotroiwvtag 1o ox£310 TNG
TeAeUTAIOG YIa TNV avadeign Tou TTOAITIOPOU TnG palpng oTagidag,
Siopyavwaoav 10 10 PeaTiBAA MpipapdAia, 5-20 OkTwRpiou 2019, oTo
Aiyio.

TO AIOIKHTIKO ZYMBOYAIO THZ NMPIMAPOAIA A.M.K.E.

MTTOANG Z., AyyeAdtrouAog M., MatrayiavvetrouAog .,
Kwatémouhog A., Wappag B.

© 2019 Primarolia A.M.K.E.

ADDITIONAL CATALOGUE INFO

The current catalogue was printed and published by Primarolia A.M.K.E.,
October 2019 for the purposes of contemporary art exhibition ‘Into My
Garden Come’; part of the 1st Primarolia Festival in Aigio. Artwork images
presented in this catalogue were kindly provided by the artists, who hold
all the copyrights ©.

Printing: Tachytypo, Patras, October 2019
Printed copies: 500

ADDITIONAL INFORMATION REGARDING
INSTITUTIONAL PARTNERS OF PRIMAROLIA FESTIVAL 2019

The Municipality of Aigialeia, DH.K.EP.A. and Primarolia (non-profit)
collaborated towards the completion of Primarolia (AMKE) project
regarding the promotion of the artistic, cultural, scientific and historical
aspects of Vostizza currant throughout the 1st Primarolia Festival, 5-20
October 2019 in Aigio.

PRIMAROLIA (non-profit) - BOARD OF MEMBERS

Bolis, S., Aggelopoulos, G., Papagiannopoulos, Y.,
Kostopoulos, D., Psarras, B.

© 2019 Primarolia AM.K.E.
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